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A SERENADE. 

I sing beneath your lattice, love, 
A song of great regard for you ; 
The moon is getting rather high, 
. My voice is, too. 

The lakelet in deep shadow lies, 

Where croaking frogs make much ado, 
1 think they sing a trine hoarse ; 
I sing so, too. 

The blossoms on the pumkin vine 

Are weeping diamond tears of dew: 
'Tis warm ; the flowers are wilting fast, 
My collar, too. 

All motionless the cedars stand 

With silent moonbeams slanting through : 
The very air is drowsy, love, 
And I am, too. 

Oh, could I soar on loving wings, 

And at your window gently woo ! 
But then vour lattice you would bolt- 
So' I'll bolt, too. 



COMICAL CHORDS. 



Spirit of the press— cider. 

HARD to beat— boiled eggs. 

A BEAR SPOT— the North Pole. 

A double-shell race— clams. 

A drink for the sick— well water. 

A STIRRING time— making porridge. 

The latest thing in boots— stockings. 

ALL the rage with the girls— marriage. 

The English home ruler— the lady of the house. 

Highest approbation— Applause from the gallery. 

The board of education— the schoolmaster's shingle. 

Song of the dry goods clerk—" Swinging in delaine." 

Going out with the tied— a wedding party leaving the 
church. 

If a girl wants to get married she generally says so to her 
popper. 

"what is marriage?" "One woman the more and one man 
the less;" 

It was Hood, we believe, who said that a good clergyman is 
" piety parsonified." 

When a man calls his wife's maid an angel is it time for the 
wife to make her fly, 

"An," said a deaf man who had a scolding wife, " man wants 
but little hear below." 

The king of the Fiji Islands is said to relish " Baby Mine " 
very much. He likes it well done, too. 

Noah was the first man who strictly observed Lent. He 
lived on water for forty days and forty nights. 

Upon a modest gravestone in a Vincennes cemetery appears 
the plaintive legend: " His neighbor played the cornet." 

" The music at a marriage procession," says Heine, " always 
reminds me of the music of soldiers entering upon a battle." 

A man who bought a box of cigars, when asked what they 
were, replied, " Tickets for a course of lectures from my 
wife." 

Where do we find the earliest mention of a free admission 
to the theatre? When Joseph was led into the pit by his breth- 
ren for nothing. 

A Western editor says that water has tasted strong of sin- 
ners ever since the deluge, and that's the reason why he takes 
whisky in his'n. 

Gentleman:— " I say, waiter, I've just cracked this egg; 
look at it." Waiter.— " Don't look very nice at that end, I must 
say ; try the other." 



" Bedad I Look at the baste, wid his two toothpicks stickm 
out er his mouth !" was how the flrst sight of an elephant affect- 
ed Bridget Muldoon. 

At a fashionable wedding in a Western city, as the bridal 
procession was passing up the aisle, the organist struck up, 
" Beware! she's fooling thee." 

"Jennie, what makes vou such a bad girl?" " Well, mamma, 
God sent you just the best children He could find, and if they 
don't suit you, I can't help it." 

Bykon once said of a lady whose tongue suggested perpetual 
motion to every visitor, that she had been dangerously ill but 
was now dangerously well again. 

A ton of gold makes a fraction over half a million of dollars, 
and when a man says his wife is worth her weight in gold, and 
she weighs 120 pounds, she is worth !f;}0,000. 

'TIS night. Two lovers lean 

Upon the gate ; 
A n earing form is seen, 

It is their fate. 

A piercing scream from her 

The welkin rent; 
It was, as you infer, 

Her pa-ri-ent. 

The lover sought to scoot, 

Alas! too late ; 
lie's hoisted with a boot 

Beyond the gate. 

Charley: "What girl was that you had in tow last even- 
ing?" Harry (on his dignity) : " What you please to call tow, 
sir, is what people of culture generally speak of as blonde 
tresses, sir." Goes off in a huff. 

An earnest Methodist was hauled over the coals by a council 
of brother ministers for the sin of exaggeration. He arose and 
said: "The punishment they had judged him was just. He 
had shed bar'ls of tears over it." 

A BoiiK once said to Jerrold, in a company which was dis- 
cussing the merits of a certain piece of music, " That song, sir, 
always carries roe away." The wit quietly turned to his friends 
and asked : " Will some one kindly sing it?" 

"Thhowed ap the sponge, did he?" said Mrs. Spilkins, as 
her husband finished reading an account of a prize fight. 
" Why, he might have knowed he couldn't keep a sponge on his 
stomach. What did he swallow it for, anyhow?" 

A little boy whose sisters stroll in the woods for the bright 
hued leaves of autumn time, saw them coming home the other 
day with a red whiskered gentleman, whom he greeted with 
the remark: "My! you got autumn-leave whiskers, haven't 
you?" 

" Dan," said a four-year-old, "give me Ave cents to buy a 
monkey." " We have' one monkey in the house now," said 
the elder brother. " Who is it, Dan ?" " You," was his reply. 
"Then give me live cents to buy the monkey some nuts.' 
The brother could not resist. 

An old Scotch lady, who had no relish for modern church inu- - 
sic, was expressing her dislike of the singing of an anthem in 
her own church one day, when a neighbor said: " Why, that is 
a very old anthem: David sang that anthem to Saul." To this 
the old lady replied : " Weel, weel ; I noo for the first time un- 
derpin', why Saul threw his javelin at David when the lad 
sang for him." 

Mod.ieska is writing a story for Scrbner's Monthly. It is a 
love story. The heroine's name is Griseldavitch Topplewatch- 
kitzkv aiid the hero's Vladimir Tschezarotsh. The scene is laid 
in the quiet little Polish village of Stirritupitvisch, on the banks 
of the classic river Muddioschky, in the region of the Kotze- 
butitzelosky mountains. We extract a, passage from advance 
sheets: " Within her wan hands she had her face concealed, 
when to her Vladimir asked if she did truly lofe him. Yea, I 
dolofethee; by yonder bale moon I adjure it. Let us, then, 
said he, flee, but she hesitated by reason of her trunks, which 
were still unpacked. The tears wandered from her eyes, but 
meanwhile Vladimir repeated what for she would not be com- 
ing pretty soon, not having been aware of the gash the words 
of him made on the inside of her heart." — Troy Times. 
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Remember every time you order a piece of music 
from the publishers, you renew your subscription to 
the Review. Hence, do not forget to send your 
orders to them. 



If aky of our subscribers have failed to receive any 
of the numbers of the Review, or should do so in the 
future, they will greatly oblige by informing us of the 
fact, so that we may be enabled to trace the fault to 
its proper source. 

Schools, and teachers, wishing to become familiar 
with our publications, will receive any they may wish 
to see for selection, and they can return them, if they 
are not suited to their wants. Remember, we pub- 
lish nothing but good music, such as every teacher 
should introduce into his class. Good music elevates 
the taste. 



We call the attention of our readers, especially of 
those who are music teachers, to the letters, on page 
xiv, from prominent pianists and teachers, in refer- 
ence to the new set of Operatic Fantasies by Jean 
Paul, published by Kunkel Brothers. These are but 
a few of the many letters of commendation which the 
publishers have received and are still daily receiving. 



^AMERICAN INDUSTRIAL ART. 

Speaking upon the subject of industrial art, the Rt. 
Hon. Sir William E. Gladstone, in an address deliv- 
ered at the opening of a fine art exhibition at Chester, 
England, said: 

" I have been speaking of Americans, with whom 
I trust we shall always continue in peace and bonds 
of brotherhood (applause) ; and if you take the indus- 
trial productions of America, I am sorry to say, we 
find that very few have any beauty at all (applause). 
The circumstances of their national existence down 
to the present time have, from the scarcity of labor 
and other causes, compelled them to do a thing in the 
shortest and most effectual way for answering the 
immediate purpose, and the beauty of production has 
been entirely overlooked." (Hear, hear.) 

We suppose that for an English eye English pro- 
ductions may have a beauty which others cannot see; 
and it may be we are also swayed by national taste or 
prejudice when we say that, so far as we have been 
able to compare them, American manufactures are 
superior in beauty to those that come from England. 
If we refer the decision of this question to impartial 
judges, in other words, to buyers in markets that are 
foreign to both England and the United States, we 
will find that these judges do not agree with Mr. 
Gladstone. The United States are in many branches 
driving England from the markets of Australia and 



South America. As to pianofortes and cabinet or- 
gans, those of American manufacture are preferred, 
even in conservative England, to the best English 
makes. We dare say that in Mr. Gladstone's own par- 
lors there might be seen pianofortes of American 
manufacture, in which beauty has not 'been entirely 
overlooked." 



THE PROCESSION OF THE VEILED PROPHETS. 
A CRITIQUE. 

The press of St. Louis has exhausted the vocabulary 
of expletives in its praise of the procession of the 
"Veiled Prophets," which occurred on the eighth of 
October, but so far we have failed to find one word of 
reasoned criticism of this much lauded pageant. 
This induces us to review critically the allegorical 
"panorama of progress," presented by this mystic 
organization to the hundreds of thousands who 
thronged the streets of St. Louis on the night of their 
second annual parade. 

The purpose of the "Veiled Prophets" is in alP 
respects a praiseworthy one; their lavish expenditure 
of time and money shows that they are far-seeing and 
disinterested gentlemen. For all this they deserve 
all the praise which they have received. Nor will we 
deny that the panorama of the eighth of October was 
well worth seeing, and reflected credit upon the or- 
ganization which presented it, as well as upon the 
city which the veiled brotherhood call their home. 
From a critical and artistic stand-point, however, it 
fell short of what we had expected, and still more of 
what the "Prophets" themselves could and should 
have had with the same expenditure of money. 

The late panorama was obnoxious to two classes of 
criticisms : first, as to its conception, and, second, as 
to its execution. As to the first of these, it is tobe 
noticed that street pageants, such as those of the 
"Veiled Prophets," are a branch of the decorative art. 
In such work, whatever the subject treated, it must 
be rendered decorative, that is to say, agreeable to the 
eye, both as to form and color. Many very artistic 
compositions are not at all decorative. The "alle- 
gorical panorama of progress" gave the designer the 
amplest scope (mythology and the entire history of 
the world) from which to draw his subjects, and 
surely it could not have been difficult for him, had he 
borne in mind the basis principle we have just laid 
down, to have found twenty-two truly decorative 
subjects. Yet nothing less decorative, as color, could 
well be imagined than the wood, granite and lime- 
stone represented in profusion upon several of the 
lloats ; and as to form, the float of "Architecture" and 
the "Cave of the Cyclops" were simply ignoble. 

Again, there is a wide difference between deco- 
rations which are to be seen in a theatre and those 
which are to be exhibited in the street. In a theatre, 
a curtain, a decorative panel, scenery of any kind, 
are placed in one position, lighted in a certain way, 
and the work is seen only from a certain distance and 
from one direction; in the street, on the contrary, the 
light is ever varying, and the spectators press within 
a few feet of the passing floats, which are viewed from 
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all sides and from above. This difference of conditions 
necessitates a difference of treatment. Here, painting 
must, as far as possible, give way to sculpture, which, 
being truer to nature, is not so dependent for its 
effect upon light and surroundings. In this re- 
spect, the first procession of the "Prophets" was 
vastly superior to their last, for it contained a much 
larger number of decorative sculptures, horses, stat- 
ues, etc., which gave the floats a realistic effect un 
attainable otherwise. The New Orleans societies 
understand this better than our St. Louis organization, 
and henee their pageants are more meritorious. 

Passing now from the conception to the execution 
of the work, we find there still greater shortcomings. 
The brutal yellow or black of the floats was certainly 
not the work of the designer, and for it we must 
blame the executant. To the painter also must be 
attached the blame of all the promiscuous and taste- 
less sticking of spangles, gold and silver leaf, aim- 
lessly shaking in the wind. Such work is inartistic ; 
:t conceals, instead of bringing out, the forms and 
lines of the objects represented and gives the whole 
an air of unfinish, or rather of a large lot of second- 
hand and ragged circus clothes, freshly unpacked 
and waving in the breeze. There were some excep- 
tions, for instance the float representing pottery; but 
why the artist who did so well on that should have 
done so ill in most of the others, is a puzzle which 
we cannot solve. The rocks under which the Cyclops 
worked were painted altogether too light for the 
proper effect of the fire-light of the surrounding 
forges. The dinner service might, with advantage, 
have been made much more gorgeous. There were 
many other minor defects of execution which we 
have not the time nor space to enumerate. In a word 
the designs could have been better, but their ex- 
ecution, as a whole, could not well have been much 
worse. 

With the experience gained during the last two 
years, the "Prophets" should be able to avoid the mis- 
takes of the past, and their next year's panorama 
will, we trust, prove that they have profited bv their 
previous ventures, and be equal to those of the 
Crescent City. « So mote it be ! " 



ing abruptly from the highest falsetto notes to the 
lowest and gruffest tones, the whole in that peculiar 
nasal twang which characterizes uncultivated singers 
the world over. The Zulu melodies are not pleasant 
to the European ear, although travelers say that, 
sung by the Zulus, they have a charm which cannot 
be understood when others attempt them. They know 
nothing of harmony, and do not attempt anything 
that resembles it. As a keeper of time the Zulu is 
said to be a perfect metronome. The Zulu women 
emulate the singing of the men in more peaceful 
songs, and troops of them carrying milk, eggs, pota- 
toes, wild fruit, etc., from their kraals, to sell them to 
the colonists of the adjoining country, can often be 
heard beguiling the tedium of the journey with their 
shrill chants. The words of their songs are not de- 
void of poetry; indeed, some of them are full of the 
boldest oriental imagery. Take this, for instance, 
from a song in honfr of Tschaka, one of their suc- 
cessful warrior chie|5, who, like Alexander, is said to 
have sighed for mqr£ worlds to conquer : 

"Thou hast finished, finished the nations ! 
Where will you go to battle now ? 
Hey ! where will you go to battle now? 
Thou hast conquered kings ! 
Where are you going to battle now ? 
Thou hast finished, finished the nations! 
Where are you going to battle now ? 
Hurrah ! Hurrah ! Hurrah ! " 

Or this, from a song in honor of Panda, Cetewayo's 

father : 

"Thou brother of the Tschakas, considerate forder, 

A swallow which fled in the sky, 

Whose cattle was ever in so huddled a crowd ; 

Thou false adorer of the valor of another, 

That valor thou tookest at the battle of Makonko." 



ZULU MUSI C AN D POETRY. 

The Zulus, who through their recent conflict with 
Ji.ngland have become known throughout the world, 
are, in their way, musicians and poets. Their vocal 
music is of the most vigorous kind. It is no rare 
thing for hundreds of Zulu warriors to sing in unison 
at the tops of their voices, their different war songs. 
The Zulu singer almost invariably squats when he 
sings, swinging his body backward and forward, and 
often bringing his elbows violently against his ribs, 
in order to expel the air with greater force. The 
Zulu's way of singing is much like that of the Chi- 
nese (whom he resembles in other respects, since the 
name of Zulu, which he applies to himself, means, in 
his language, celestial, a term which the Chinese ap- 
ply to themselves in the same sense, i. e., as denoting 
their origin) ; they delight in strong contrasts, pass- 



These extracts, necessarily weakened by transla- 
tion, show a considerable poetic genius in their rude 
composers; although their songs referring, as they 
usually do, in figurative language, to the personal 
history of the party in whose honor they are com- 
posed, are almost unintelligible to one not familiar 
with that history. Thus, in the last extract, the first 
two lines, refer to the skillful and secret manner in 
which Panda eluded, by swimming across a stream, 
the pursuit of his enemy Dingan; the third to his 
great wealth (in cattle), and the last two to his over- 
coming of the aforesaid Dingan in a battle which 
settled the royal succession. 

The musical instruments used by the Zulus are few 
and very imperfect. One of the most popular is a 
whistle, which is used by them with deafening effect 
to reinforce the power of the voices in the rendering 
of some of their songs. They have also a rude sort 
of tambourine made out of the shell of a gourd, from 
which the top has been removed, and to the sides 
of which pieces of shell are attached, which serves 
mainly in marking the time of their rude songs. 
Then they have an instrument which has been given 
different names. It consists of a bow about five feet 
in length, made exactly as if intended to propel ar- 
rows. Its cord is made of twisted hair, and is tightly 
or loosely strung according to the pitch desired by 
the performer. Near one end of the bow a calabash 
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is lashed to increase the resonance of the how. The 
instrument, thus strung, is struck hy the musician 
with a small stick. Its tone is very feeble, and, like 
other Zulu instruments, it can serve to little more 
than to mark time. 

Another Zulu instrument is made of iron rods or 
bars placed upon a rectangular board, seven inches 
long by four broad. The rods, laid in parallel lines, 
are attached to one end of the board by another rod 
laid transversely, which is fixed to the board with 
brass wire. A strip of wood running under the mid- 
dle of the iron bars, acts as a bridge, and the part of 
the rods emitting sound is that comprised between the 
bridge and the flattened end of the instrument, which 
is set in vibration by means of an iron band, shaped 
like' the oar of a boat. Between the six longest bars 
are placed several shorter ones, like the black keys of 
a piano between the white ones. There is very little 
system or regularity about this instrument, which 
gives forth a mixture of sounds agreeable enough to 
the ear, but still quite, devoid of melody. Upon the 
front of the board is attached a piece of gourd with 
fragments of shells, so that the instruments can be 
made to emit two series of sounds; for when the iron 
rods are struck the vibration reacts upon the gourd, 
which contributes to the general harmony. A sort of 
flute, or rather flageolet, which they have borrowed 
from their neighbors, the Bechuanas, and which is 
the only one of their instruments which can play any- 
thing like a definite melody, completes the list, as 
far as known, of the instruments used in a Zulu Or- 
chestra. 

■ ♦ « 

" Silver Dust Schottische," by Meyer. Moderately easy, 
50 ets. A good piece for young players The Review for four 
months will be sent gratis to any one who purchases the above 
piece. 

1 * ■ 

THE BLIND AS MUSICIANS. 



It is a remarkable and merciful provision of Provi- 
dence that, as a rule, the loss of one of the senses is 
compensated, as far as possible, by an increased 
activity of the remaining ones. The sense of SigM, 
besides the functions which are peculiar to it, also 
serves as an aid to all the others, and hence, follow- 
ing this law of compensation, we find that when it is 
lost, all the other senses usually receive added power 
and intensity. The sense of hearing in such cases 
usually attains a perfection which seems marvelous 
to the uninitiated. This, in itself, explains in part 
the remarkable capacity for musical culture so often 
exhibited by the blind. 

The musical aptitude of the blind is, however, we 
think, due still more to the fact that their blindness 
itself leads to a concentration of their attention upon 
the sensations produced by music, through the ear 
upon the mind. 

Attention is, in any given person at any given time, 
practically a fixed quantity. If it be spread over 
many objects, it is, so to speak, diluted and weak ; the 
perceptions of those objects are vague, and their im- 
pressions evanescent. If on the contrary it be, for 
any reason, concentrated upon any one object, that 
object is clearly perceived and its impressions are 
permanent. To so train the mental faculties that 
thev shall be subservient to the will and susceptible 
of prolonged and concentrated attention is one of the 
principal purposes of a well conducted education. 
With this power, dull minds have step by step plodded 
their way to the hill-tops of fame, while without it 



native genius has worn out its sublime wings in vain 
attempts to soar even to a secondary elevation. 

Now, attention, which in the case of those who 
see, is usually the result of long training and of the 
prolonged exercise of will-power, is, in the blind, so 
far as music is concerned, the natural result ot then- 
blindness; their perceptions of sound not being 
mingled with nor distracted by their perception ot 
objects of sight. To descend to particulars : it you 
go to a concert you will unconsciously look at the 
audience, at the decorations, at the singers, at the 
instrumentalists; you may, moreover, be conscious 
of the fact that one and another are observing you. 
All these things take some share of your attention, 
and that share is necessarily subtracted from that 
which you give to the music as such. To concentrate 
your thoughts upon the music, in other words, to elim- 
inate all these extraneous matters from your mental 
perceptions and sensations, would demand an eftort 
of the will (perhaps an unsuccessful one) which it- 
self often becomes an object of perception, i. e., 
attention, and hence detracts from the perception ot 
the music. Not so with the blind man. He sees no 
audience, no decorations, no instruments, no perform- 
ers; his attention is necessarily concentrated upon 
the music and reflexively upon the emotions it arouses 
in him; his perceptions are consequently clearer, 
their effect more permanent. Each concert a blind 
pupil attends is a music lesson, every artist he hears 
hecomes a music teacher. Add to that the reten- 
tive memory, trained by sad necessity, which the 
blind usually possess, the mental repetition to them- 
selves of the strains they have heard, prolonging 
and repeating the lessons they have had, and the 
musical taste and aptitude of the blind seem no longer 
anything but natural, and our admiration is trans- 
ferred to that beneficent law of nature which causes 
the affliction of the blind to become indirectly a 
means of alleviating and compensating the privations 

it imposes. 

_ ■ m » 

Apologue of Jean Paul. 

One day the guardian genius of all who possess 
strong sensibility thus addressed Jupiter: 

"Father divine! bestow on thy poor human crea- 
tines a language more expressive than any they now 
possess, for they have only words -Signifying how 
they suffer, how they enjoy, and how they love." 

"Have I not given them tears?" replied the deity, 
"tears of pleasure, of pain, and the softer ones that 
flow from the tender passion?" 

The genius answered: '. 

"O God of men! tears do not sufficiently speak 
the overflowing of the heart; give,! supplicate thee, 
to man a language that can more powerfully paint 
the languishing and impassioned wishes of a sus- 
ceptible soul — the recollections, so delightful, of 
infancy; the soft dreams of youth, and the hopes ot 
another life, which mature age indulges while^ con- 
templating the last rays of the sun as they sink in the 
ocean; give them, father of all, a new language to 

the heart ! " 

At this' moment the celestial harmonies of the 
spheres announced to Jupiter the approach of the 
Muse of Song. To her the god immediately made a 
sign, and thus uttered his behests: • 

" Descend on earth, O Muse, and teach mankind 
thy language! " , 

And the Muse of Song descended to earth, taugh 
us her accents, and from that time the heart of man 
has been able to speak.— American Art Journal. 



A most beautiful piece of music : Jean Paul's arrangement of 
"Call Me Thine Own." Not very difficult. Price ^ cents Pur- 
Chase it of the publishers, and you will receive the Ueview 
gratis for six months. 
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Never is a natiou finished while it wants the grace of art; 

Use must borrow robes from beauty, life must rise above the mart. 



For Kunkel's Musical Revieio. 

Heart Tried and True. 



Thou who, the fame through good or ill, 
Still lovest on and trustest still,. 
Song-blossoms I before thee strew: 
Take them, O Heart so tried and true! 
'Tis not thy beauty I would praise, 
For that will soon or late depart, 
But fain would I to endless days 

Sing of thy tried and faithful heart. 

Love, in thy love, my love is blest, 
Heart, on thine heart, my heart doth rest; 
What need I more, earth's lifetime through, 
Than thee, O Heart so tried and true! 
No, not thy beauty would I praise, etc. 

When foolish fear thy love would doubt, 
A single thought puis fear to rout; 
For well I know heav'n's arch of blue 
Holds not one heart more tried and true! 
Then, not thy beauty would I praise, etc. 

When foes besiege and friends betray, 
When faith in God and man give way, 
I pledge my faith to both anew 
At thought of thee, so tried and true! 
'Tis not thy beauty I would praise, etc. 

My life to thine, thy trust, I feel, 

Hath bound with bands more strong than steel. 

But ah, the chains I ne'er shall rue 

That make us one, O Heart so true ! 

'Tis not thy beauty I would praise, etc. 

I. D. F. 

HARMONY LESSONS— No. 3. 

BY WALPEMAlt MALMENE. 



Before proceeding to the study of chords, we will conclude 
that of intervals by examining 

THE MINOR SCALE, 

of which a thorough knowledge is essential. If the major scale 
is often designated as the " natural" scale, so we often And the 
minor scale receiving the name of " arbitrary minor scale," on 
account of its twofold formation. 

We use the terms " relative " major and "relative" minor 
scales to indicate a certain uniformity or relationship which 
exists between a major scale and its "relative" minor- the 
same signature of flats or sharps is the outward indication of 
relationship. 

The key-note of the relative minor scale is to be found upon 
the sixth degree of the major scale, e. g., E minor is the rela- 
tive minor of G major. 

As before stated, the minor scale has a twofold formation. 
The one is based upon the laws of harmony, and is called " har- 
monic" minor scale; the other is formed upon the principles 
of melody, and is called " melodic " minor scale. 

The harmonic minor scale has the following intervals viz in 
a minor: ' ' 

a.b.c.d.e.f. g sharp . a 
1 11* 14 h 

The melodic minor scale is formed thus: 

a . b . c . d . e . /sharp . g sharp . a 
14 111 1 J 

The latter in descending has the same sounds as its relative 
major scale, e. g., 

a g natural / natural e d c b a 

A comparison between the two ascending scales shows that 
the interval of a step and a half from the sixth to the seventh 
degree, is avoided in the melodic minor scale by raising the 
sixth degree a half step. An interval of a step and a half be- 
tween two consecutive sounds of the scale is contrary to the 
pre-established order of diatonic progressions; it is not only 
unmelodious, but also, as every singer will admit, very difficult 
to sing, requiring considerable practice 

The reason why, in an harmonic point of view, the sixth de- 
gree should be a minor sixth from the key-note can be shown 
best, m a practical manner, by striking (in the key of a minor) 
the chord d, f, a, and let it be followed by the chord of tonic 
a, 0, e. II we substituted for the first d./sharp. a, according to 
the sounds of the melodic minor scale, and then let it be followed 
inimedia tely by the "«" minor chord, a, c, e, our ear would 
quickly detect the irreconcilable nature of these two chords 

The earnest student is strongly recommended to write out 
the remaining minonscales according to the above formula and 
every practical musician should practice both kinds of scales. 



As we wish to commence, in our next number, the study of 
chords, we shall close this chapter by briefly stating that inter- 
vals, besides appearing as major, minor, perfect and dimin- 
ished, as we have them in the diatonic scale, may also become 
either augmented or diminished through chromatic alterations 

in the two latter characters they are best explained and 
understood, if we say that a major or perfect interval becomes 
augmented by raising the upper tone half a step, e. g., from d to 
/ sharp we have a major third, but from d to /"double sharp we 
have an augmented third ; so also from e flat to g is a major 
third, but from e flat to g sharp is an augmented third. A minor 
interval becomes a diminished interval by either lowering the 
higher tone or raising the lower, e. g., from c to e flat, or from 
c, sharp to e flat is a diminished third. 

A more extended practice in this fleld will soon give a com- 
plete mastery, which is essential to a thorough theoretical 
comprehension of chords and their particular treatment. 

Four exercise sheets, by J. P. Morgan and O. B. Boise, pub- 
lished byG. Schirmer, New York, will assist the student ma- 
terially. 

■ ♦ » 

MUSICAL ADVERTISEMENTS. 

BY HENRY C. LUNN. 



It has of ten been truly said that the advertisement columns of 
the London 7Vw.es reflect, with fatal accuracy, the state of society 
in which we live, and few thinking persons, indeed, can read 
unmoved the daily catalogue of misery and hypocrisy there set 
tortn. A heart-broken wife or mother implores the return of a 
runaway, when all will be freely forgotten and forgiven. A re- 
duced gentleman earnestly entreats the aid of ten pounds to 
save his goods from being seized, and his family from being 
sent to the workhouse, A douceur will be given to any person 
who will procure for the advertiser the means of honestly earn- 
ing a bare living; and a widow, who has been brought up in the 
best society, will accept for the few remaining years of her 
life, any office, " not positively menial." 

In another part of the paper announcements appear that for- 
tunes are to be made for sums varying from one shilling to ten 
pounds. Sleeping partners are required, with a capital of four 
or live thousand pounds, by men who are sufficiently wide- 
awake to use the money to the best advantage; and "mostex- 
penenced " persons offer to do everything for everybody, with 
apparently little more reward than the consciousness of 'having 
benefited their fellow creatures. 8 

As amidst this heterogeneous mass of advertisements, all 
trades and all professions are regularly represented, it is un- 
necessary to say that music comes in for a very fair share of 
notice; indeed I may safely say that no want connected with 
the art is left ungratifled. 

The first thing that forcibly strikes us is the fearful sacrifice 
so continually made by persons who desire to dispose of piano - 
lortes. Grands and semi-grands, "nearly new," with "me- 
tallic plates, and all the recent improvements— belonging tola- 
dies and gentlemen who are summoned abroad in breathless 
haste— are to be met with at prices too contemptible to men- 
tion. The sum of money that they cost, " only six months 
ago,' will at once guarantee their worth. Country gentlemen 
(who make a point of looking in the Times for bargains) often 
become the purchasers of these instruments ; but it is usually 
found that in a very short time the wires jingle, and the keys 
when they are pressed down, acquire a habit of remaining 
there, most of which curious effects are supposed to result from 
the extreme dampness of the room. 

But if pianofortes are to be had for a mere trifle, how much 
less, in proportion, are the sums to be paid for learning to plav 
upon them.'' At first it might be supposed that the variety of 
terms advertised by the teachers of this instrument, have some 
reference to the degree of efficiency in the professor. This 
however, is not the case. They are nearly all first-rate. They 
hold diplomas from the greatest masters— they are " brilliant '• 
performers, and ensure the utmost proficiency to their pupils 
111 half the time consumed by all those who do not advertise 
J. he result of their instruction is hidden from vulgar scrutiny 
for as they are all their own trumpeters, thev are of course 
their own umpires, and within the narrow circle which sepa- 
rates them from the real world of art they admire and praise 
each other with a pleasing ignorance that disarms criticism. 

Amongst these advertisements, however, one, meek and sim- 
ply worded, claims a sympathetic notice. A lady wishes to 
meet with a few pupils for the pianoforte at a mere trifle by the 
esson,orthe quarter— " distance no object." Poor girl' The 
last line tells a melancholy tale. It is, doubtless, a last, al- 
most hopeless appeal for the means of creditably supporting 
herself, and, perhaps, some others who cling to her as their last 
chance of rescue from starvation Cold, wet, and exhausted 
with fatigue, she may pass uncared for from house to house 
life becoming, like distance, " no object," as the future looms 
more drearily than ever before her. 

Let parents and guardians who select professors from adver- 
tisements, ponder on one like this; and recollect that persons 
who vaunt their talents in print, are usually those who cannot 
afford to allow those talents to speak honestly for themselves 
An announcement that a band-master is " wanted for India >' 
raises semi-military hopes in the minds of young musicians 
which a knowledge of the intense heat of the climate can 
scarcely dispel. The idea of moustaches (even by artificial 
means) not only being tolerated, but positively desired is es- 
pecially pleasing to one who, in deference to his relatives and 
mends, has never allowed his hair to go the lengths that he 
would desire. The flavor of the army too, and in a country 
where Sikhs are continually to be chastised, and elephants arc 
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walking about like horses, at once decides the point ; and so 
numerous are the applications for the post that a second ad- 
vertisement is very rarely necessary. 

" Wanted, an organist," at once catches the eye of the mu- 
sical reader; and he anxiously hopes that he may at length 
have free scope for the exercise of his talents ou this instru- 
ment. Three services on Sunday, twoin the week, end the mu- 
sical training of a few charity children are the duties ; and the 
salary is twenty pounds a year. At first it would appear thai, the 
advertisers are desirous of treating with a person to turn a 
hand organ, the emolument offered being less than is usually 
paid to the beadle, and rather under the wages of a good cook 
in a private family. It is a bona fide address to the musical pro- 
fession, however, as will be seen by the announcement that 
" testimonials as to strict integrity and professional talent must 
be sent in with the application for the office." To make up 
something like an existence for the person who gams this ap- 
pointment, other inducements are occasionally held out; and I 
have seen it stated that if the organist could ' leach dancing, 
it would be of great benefit to him. These facts mustspea* 
for themselves. The degradation of a noble office like this is a 
matter of grave import; to all. In every case, the disgrace falls 
upon those who offer these terms to the professor, and not 
upon the professor who accepts them; and I would therefore 
earnestly advise those who have the direction of this matter, 
to see that, in so recklessly lowering the standard of art, they 
do not loosen the foundation of that holy structure with which 

it is united. 

• — ••» — • 

Cherubini and Napoleon. 

At the time when Cherubini was at the height of his fame, 
General Bonaparte returned to Paris from his Italian cam- 
paign, and made the acquaintance of the composer, whom at 
their first meeting he greatly annoyed by his exaggerated ad- 
miration of such masters as I'aesiello and Zingarelli. lalkmg 
of Cherubini's operas a few days later, the General rcmarkeU: 
"Your music is very fine, but the accompaniment is too promt. 
nent." "Citoyen General," the composer replied, " vow aimez 
la musique qui vous laisse penser a vos affaires d'etat." After this 
there was little chance of promotion in Imperial h ranee lor 
Cherubini, who therefore accepted an invitation to write an 
opera for the Imperial Theatre at Vienna, where he arrived in 
the second half of July, 1805. He was received at court and in 
the city with every mark of distinction; and a Uerman musical 
paper, in a letter dated Vienna, August 5th, contains an enthu- 
siastic account of ( iherubini's " Lea deux Journees," conducted 
by the composer himself. But here again lus triumph was to 
be cut short by his imperial antagonist, who entered Vienna at 
the head of his victorious army before ".Famsca," the new 
opera, was finished. Napoleon took up his residence at bchoii- 
brunn, and Cherubini was invited to conduct some concert 
performances at his court. At the close of these concerts 
the Emperor was in the habit of having some conversation 
with the composer. " Your last opera has had great success, 
Napoleon said on one occasion "It would not please you, 
Sire," answered Cherubini. "Why not?" asked the Emperor. 
"II y a trop d'accompagnement," was the answer, and it was the 
last Cherubini ever had the opportunity of making, for the Em- 
peror never spoke to him again. It was not till alter the fail 01 
Napoleon that Cherubini received the reward due to his merits 



For Kunlcel's Musical Review. 

BIRDS OF PASSAGE. 

SWEDISH POEM BY ELIAS TEGKER. 

[Translated into the English by Frank Siller.] 

<)n Egypt's great river the -unbeams descend, 

And deep to the forest their terror extend. 

' I is then that we feel an unspeakable longing; 

And " North" is the password, and north we are thronging; 

And far over land and o'er ocean we fly, 

Beneath us the earth and above us the sky; 

Around us the tempests are dismally wailing, 

But bravely and free with the clouds we are sailing. 

High up among the mountain tops nestles a dale, 

w hich happily now as our birthplace we hail. 

While playfully I ere our fledglings are growing; 

Midsummer night sunbeams are o'er us glowing; 

No hunter disturbs our valley of rest, 

Where dancing the fairies peep into each nest; 

Where gracefully nymphs through the forest are gliding, 

And gold-mining dwarfs in the mountains are hiding. 

But afar, from the pole, comes the Boreal blast, 

And drives from our cherished abode us at last; 

Our blood becomes chilled and, our pinions expanding, 

We hasten away; to our far southern landing, 

The country of verdure and azure blue sky, 

The land of the palm tree, we steadily fly. 

There soon we will rest on the hills high and airy, 

And quietly dream of nymph, ellin and fairy. 



THE "CA IRA." 



Music as a Medicine. 



Hudson, N. Y., October 16, 1879. 
Editor Kunlcel's Musical Review: 

Dear Sik— Will not some one who knows tell a few sub- 
scribers to the REVIEW, Who would like to know, what was 
the air called "Calra," often quoted in modern French his- 
tory? What is the origin of it, who was the author of the words 
which must necessarily have been wedded to the tune, who 
was the composer, where and when ? Could you not give us the 
melody in the columns of the Review? 

Yours very truly, T. E. Comba. 

The Ca Ira was one of the earliest of the songs of 
the French Revolution. The words are the veriest 
doggerel, in which the simplest rules of versification 
are constantly violated. It is supposed to have been 
com posed in 1789, on the Champs tie Mars, while pre- 
parations were being made for the Fete de la Federa- 
tion, and its unknown author was evidently an igno- 
rant fellow. In substance it is a vulgar though weak 
diatribe against the aristocracy and the clergy. We 
give here the flrst stanza, which is also the most 
regular, as a specimen : 

"Ah ! ga ira, ga Ira, ga ira, 
Le peuple en ce jour sans cesse repete : 



Music and the sound of instruments, says the lively 
Vigneul de Marville, contribute to the health of the 
body and the mind; they quicken the circulation of 
the blood, they dissipate vapors and open the vessels, 
so that the action of perspiration is freer. He tells a 
story of a person of distinction, who a-sured him 
that, once being suddenly seized by violent illness. 
instead of a consultation of physicians, he immedi- 
ately called a band of musicians, and their violins 
played so well in his inside, that his bowels became 
perfectly in tune, and in a few hours were harmoni- 
ously becalmed. I once heard a story of Farinelli, 
the famous singer, who was sent for to Madrid to try 
the effect of his magical voice on the king of Spain. 
His majesty was buried in the profoundest melan- 
choly; nothing could raise an emotion in him; he 
lived- in a total oblivion of life; he sat in a darkened 
chamber, entirely given up to the most distres-ing 
kind of madness. The physicians ordered Farinelli 
at first to sing in an outer room.; and for the first day 
or two this was done, without any effect on the royal 
patient. At length, it was observed that the king, 
awakening from his stupor, seemed to listen; on the 
next day, tears were seen starting in his eyes; the day 
after he ordered the door of his chamber to be left 
open, and at length, the perturbed spirit entirely left 
our modern Saul, and the medicinal voice of Farinelli 
effected what no other medicine could.— D 'Israeli. 



Ah ! ga ira, ga ira, ga ira, 
Alalgre les uuitins tout rev. 

"Nos ennemis confus en restent la 
Ft nous allons chanter alleluia 
Ah ! ga ira, ga ira, ga ira. 

En chantant une chansonnette, 
Wecplais r on dira: 
Ah ! ga ira, ga ira, ga ira, 
Le peuple en ce jour sans cesse repete: 
Ah ! ga ira, ga ira, ga ira, 
Malgre les niutins, tout reussira." 

The popularity of these words is one of the puzzles 
of that period of puzzles and horrors. 

The original name of the tune to which these words 
were written was "Le Carillon National. 1 ' .It is re- 
ported to have been a great favorite with Marie An- 
toinette, who frequently played it upon the harpsi- 
chord. The author, if we rightly remember, was one 
Stark. 

If the air is not accessible to you, we will note it 
down and send it to you by mail. We cannot insert 
it in the Review— [Ed. 



A gentleman sent his Irish servant up to his room for a pair 
of boots, and at the same time told him to be sure and get 
mates, as there were two pairs in the closet. 1 atrici returned 
with two boots, but odd ones. " Why, don't you see that these 
arc not alike— one is a long top and the other a short one?" said 
the gentleman, out of patience with the fellow. Bedad, 
your honor," said Pat in apology, " and it's true for ye; but, 
then, the other pair was just so, too." 
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The Best in the World. 
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Henry F. Miller 

PIANO-FORTES. 

The Favorites in the Concert Halls, 



Used by all the Great Artists 

During the past three seasons, '76- '79. 

Used at more than FIVE HUNDEED Concerts 
in Boston and vicinity. 

CHAS. R. ADAMS, 

The world-renowned tenor, says: "Of late I have had many 
6x>portunities of using your Pianos, and can any with pleasure, 
hey have no superior in America, and my long experience 
abroad justifies me in placing them ahead of any foreign instru- 
ments of their kind." 

HENRY MAPLESON, 



Of London, Eng., the world-renowned operatic and concert 
manager, says : "Madame Koze and the other artists of my 
company are delighted with the 'Miller' Piano, for its rich 
purity of tone, and the wonderful manner in which it sustains 
the voice." 



A SPECIAL OFFER TO THE SUBSCRIBERS TO 
KUNKEL'S MUSICAL REVIEW. 

To all who will write and mention that they are subscribers 
to this Journal, we will mail our new Catalogue, for which we 
usually request two three cent stamps to be sent, 



It contains a full account of Piano-Porte manufacturing and 
elegant Engravings. In fact, this Catalogue is acknowledged 
to he a work of art. If parties are thinking of purchasing, 
please also mention it when writing. 

Henry F. Miller, 

611 Washington Street, 

BOSTON, MASS. 



TO1 



Very Best Quality, Perfect Fitting, Superior 
Workmanship. 

Made in Elegant Styles from Wamsutta Muslin and 

best Irish Linen; Bosoms, 3-ply, all Linen — the 

very best; made to measure, Six for $9. 

Perfect satisfaction guaranteed. 

KEEP'S PARTLY-MADE SHIRTS, only plain seams 

to finish, Six for $6. 

NIGHT SHIRTS, extra long, - - $1 each. 

KEEP'S KID GLOVES 

For Gents, the very best, plain or embroidered, $1.15 

KEEP'S UNDERWEAR 
Comprises all the newest and best goods for Fall wear 

CANTON and SCARLET Twilled Fannel SHIRTS 
and DRAWERS for 75c. to $1.50. 

Angelo Fleece, Scotch Wool and Shetland Shirts 
and Drawers from 60c. to #2.50 each. 

Scarlet Wool Knit Shirts and Drawers, $1.50. 

THE LATEST NOVELTIES 

Are now ready in GENTS' SILK, LINEN and CAMBRIC 
IIANDKU1UJII1 l<;i"S. Neckwear in elegant designs and effects. 
Our Gold-plated Jewelry is the very best quality. Scarf Rings, 
Pins, Studs, Sleeve and Collar Buttons, at about one-half the 
usual cost elsewhere. 

Samples and circulars mailed free. 

Perfect satisfaction guaranteed in all of Keep's Goods. 

GIBERT BROS., Gen'l Agents, 

621 Olive Street, ST. LOUIS. 

180 West Fourth Street. Cincinnati. 



SCHARR BROS., 

Engravers a ^ d Stationers 

Seventh & Olive, St, Louis. 

IVORY AND RUSSIA LEATHER CARD CASES 
AND POCKET BOOKS. 

Fine Stationery of all kinds for the Holidays. 
Wedding, Visiting Cards, etc. 



MATHIAS 

Patent Piano Footstool, 

WITH PEDAL ATTACHMENT 
FOR YOUNG PUPILS. 




This Footstool should be with every piano, on which children 
are to play. 

Highly recommended by the most prominent teachers— among 
others : S. B. Mills, Fred. Brandeis, Chas. Kunkel, Louis Staab. 
A -J. Davis, A. Paur, Chas. Heydtmann, H. S. Perkins, W. C. 
Coffin, etc. J»5-Send for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 
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MUSIC IN ST. LOUIS. 

The musical season in St. Louis is just opening, and numer- 
ous concerts of different sorts are on the tapis. The principal 
musical events of the last month were the Haverly. Juvenile 
Pinafore, and the Grau Faliniza and Cadets, all of which were 
heard at Pope's Theatre. Mr. Grau, than whom but few men 
have had more experience, volunteered the remark to us, that 
Pope's Theatre had acoustic properties superior to any theatre 
he had ever visited in the United States. This is a high, but we 
believe not too high, compliment paid to our new and elegant 
bijou of a theatre. By the way, the success of Pope's Theatre 
seems at first sight something strange, but on second thought 
it is seen to be but the natural result of natural causes. Re- 
spectable people naturally seek respectable places— places 
about which there hang no reminiscences of evil deed and 
evil associations. Such a place is Pope's. Add to that the ex- 
cellent tact and remarkable urbanity of the business manager, 
Mr. Zimmerman, and the stage knowledge and experience of 
the proprietor, and the wonder is not that the new theatre is so 
well patronized by the very best class of the citizens of St. 
Louis, but rather that the audiences should not be even larger 
than they are. While Pope's is already the theatre of the pres- 
ent, it is pre-eminently the theatre of the future, for the public 
cannot but become more and more convinced of its great supe- 
riority over its rivals in all that goes to make a first-class thea- 
tre. But, retournons a nos moutons. The Juvenile Pinafore 
Company drew immense audiences, which were extremely 
well pleased with the singing and acting of the young vocalists 
and histrions Grau's Fatinitza Company must have greatly 
improved since we first heard of it, for its performances, al- 
though not perfect, were certainly meritorious. Mr. Laurent, 
as Julian, the reporter, who has been much criticised else- 
where, sang his part remarkably well here, and acted it to per- 
fection. The Fatinitza of the company sings well enough, but 
her presence and action are far from satisfactory. The Com- 
pany as a whole did fairly well, but will, with a little more 
time, doubtless do much better. In Cadets the acting of Miss 
Corelli was much more natural than it had been in Fatinitza. 
Indeed, histrionically speaking, the whole company, with the 
exception perhaps of Mr. Laurent, appeared to better advan- 
tage in Cadets than in Fatinitza. Cadets itself we hardly know 
how to criticise. If originality is sought, it is a failure, for it 
is imitation all through. It cannot bevdenied, however, that it 
is a clever imitation, with many elements of popularity. The 
libretto abounds, however, with pre -Adamite puns, which de- 
tract from the merits of the play, and have a tendency to lower 
it to the level of low comedy. They should all be mercilessly 
lopped off, as a means of increasing the merits and popularity 
of the performance. 

The vocal and instrumental concert, given on the evening of 
October 27th, at Mercantile Library Hall, by Prof. D. C. Price 
and a number of amateurs, was patronized by a considerable 
number of the Professor's friends and admirers. It would be 
unfair to criticise the performances of amateurs as if they 
were professionals, and hence we will, by way of general criti- 
cism, only say that the concert as a whole was enjoyable. Mrs. 
Garrison's singing was doubtless the best of the evening. Her 
voice, though not strong, is pure, resonant and well cultivated. 
Miss Minnie Mitchell fairly earned the enthusiastic applause 
and encore she received by her really artistic rendering of that 
ever popular morceau de concert, Vive La Republique. Even in 
the most rapid passages each of her notes fell upon the ear with 
remarkable distinctness, and in her phrasing and expression 
she was perfection. For encore she gave Bubbling Spring, by 
Mine. Julia Rive -King, in very good style indeed. We hope to 
hear more of Miss Mitchell, for if her playing at this concert is 
a specimen of what she can do, she is a pianiste of much more 
than ordinary attainments. The playing of Mr. J. P. Grant, 
late of Cincinnati, also deserves special mention for its excel- 
lence. He is still a very young man, and we believe there is a 
bright future in store for him. The printed programme had 
" a bad spell." Out of thirteen selections, seven had their titles 
or the names of the composers misspelled. 

At the concert for the benefit of the Lafayette Park Presby- 
terian Church, at the Mercantile Library Hall, October 28th, a 
fair audience was in attendance. The programme was rather 
lengthy, as is generally the case, where amateur talent pre- 
dominates, and where each amateur desires the position of a 
solo performer. The opening trio by Mrs. Pritchart. Messrs. 
Winchester and Hays, was good. Mr. Buchroeder's zither solo 
was enjoyed as a novelty. He brought out all the possibilities 
of his instrument. See the Pale Moon, by Misses Fisher and 
Tschudi, was very satisfactory. Miss Benkendorf has merit as 
a pianist, and her rendition of Chopin's Polonaise, in A major, 
was acceptable. Mr. Schoen's violin solo was deservedly well 
received. Miss Laura E. Fisher sung Why are Hoses Red t very 
prettily indeed. Miss Fisher has much improved since we last 
heard her She bids fair to take a high place among our so- 
prani. Miss Pomarede's solo was well rendered, and one of the 
best on the programme. Mr. Kieselhorst always plays the flute 
excellently, and he vras frequently interrupted with deserved 
applause. The programme closed with Lovely Might, by the 
West End Quartette Club. This organization comprises some 
of the best male voices in the city, and faithful practice has 
harmonized their voices so that their names on the programme 
was an assurance that the selections would be good, and that 
they would be meritoriously rendered. 

The concert at the Union M. E. Church, on the evening of 
the 28th of October, was a success in all respects. Bach's Toc- 



cata and Fugue, in I) minor, was played upon the organ in a 
masterly manner by Prof. Bowman. La Melodia d'Amore, 
Goldbeck, and Bubbling Spring, Rive -King, two very beautiful 
compositions, received an artistic rendering at the hands of Mr. 
Jacob Kunkel ; and Goldbeck's latest, as well as one of his best 
compositions, La Marche des Jeunes Dames, had all its beauties 
brought Out beneath the magic touch of himself and Mr. Jacob 
Kunkel. The piano, a Steinway Grand, furnished by the 
Messrs. Conover Brothers, beneath the touch of these artists, 
seemed instinct with life; and as its beautiful tones gave ex- 
pression to the music, the hearers were almost inclined to give 
it credit as being a third artist ministering to their pleasure. 
The singers, Misses Lee and Uhl, and Messrs. Doan and Cun- 
ningham, surpassed themselves, and the accompaniment on 
the 'cello by Mr. Mayer, to Miss Lee's rendering of Angel's 
Serenade, was worthy of his well-known skill. 

The Beethoven Conservatory is to give a concert in a few 
weeks, at which La Partem za (The, Parting), duet for soprano 
and contralto, and Tornera {He Will Return), trio for soprano, 
mezzo-soprano and contralto, both by Signor Taolo Tambu- 
rello, will be sung. 



The concerts for the benefit of Mrs. Edwina Dean Lowe 
could not be called successes in any way. Mrs. Lowe deserved 
better at the hands of the musicians and of the public. 

Mr A. J. Phillips, late of Montpelier,Vermont, a tenor singer 
and teacher of vocal music, now singing in the choir of the 
First Presbyterian Church, is a late welcome addition to the 
musical profession of our city. Mr. Phillips comes with the 
best of reputations and recommendations. 

The Clough and Warren Organ Company, for the third year 
in succession, obtained the first prize at the late St. Louis 
Fair. It is represented in St. Louis by Mr. Shattinger. 

The exhibit of brass and string instruments, made by Mr. 
Lebrun, at the recent St. Louis Fair, was by far the finest seen 
in St. Louis in many years. It is doubtful, in fact, whether so 
complete a collection of first-class brass instruments as he 
there presented could be duplicated in this country. Its beauty 
of exterior and arrangement pleased the great public, while 
its completeness and quality secured the suffrages of the 
musicians. 

» — m ■ 

Pope's Theatre. - 

For the month of November Pope's Theatre has the follow- 
ing list of attractions: November 3d, return of Haverly's Ju- 
venile Pinafore Company, who are to play for the benefit of St. 
Luke's Hospital. November 10th, Hooley and Emerson's Me- 
gatherian Minstrels, " one hundred strong, one hundred solid." 
November 17th, Ford and Zimmerman Church Choir Children's 
Company, in Fatinitza and Little Duke. For Thanksgiving 
week arrangements have not been completed, but extraor- 
dinary attractions will be offered. 



The St. Louis Fair. 



When we were a small boy, our parents and teachers often 
told us that " What was worth doing at fill was worth doing 
well." We have no doubt that the directors of the Fair Asso- 
ciation were, in their youth, often edified with the same sage 
remark. We fear, however, that in some respects it was with 
them " seed sown by the wayside," and barren of results. We 
do not wish to pass any criticisms upon their general manage- 
ment; that, we believe to have been good, and besides it is not 
within our province. Their management of the musical ex- 
hibits, however, concerns us, and they could not have been 
worse. As a result most of the leading music firms of our city 
were not represented at all. 

If it be worth while to give prizes for musical instruments, it 
is worth while to make those prizes large enough to make them 
an object; and still more, to appoint judges (remunerating 
them if necessary) who shall be fully competent to pass upon 
the relative merits of the exhibits. For some years past this 
has not been done, and as a consequence not only distant manu- 
facturers but even our local dealers have dropped out of the 
list of exhibitors, fearing that through the incompetency of 
judges an inferior exhibit might receive awards which would 
appear to place it above its betters. 

The Pair Association is doubtless too much taken up with fat 
hogs and mule races to give this subject the attention which, 
in the estimation of musicians, it deserves: and the best thins 
it can do, under the circumstances, is to withdraw all pre- 
miums, give music dealers exhibition room, and let the public 
decide of the merits of the several exhibits. We have it from a 
number of music dealers themselves, that had this course been 
pursued, they would have had extensive exhibits, whereas, un- 
der the existing system they preferred not to compete. 



We have received from Keokuk, Iowa, a very fine programme 
of a complimentary concert tendered to Prof. Peps of that 
place, and which is to take place on the evening of the 17th in- 
stant. It contains such numbers as Haydn's Symphony in D, 
the Adante from Schubert's string quartette in D minor, and 
Chopin's Scotch Dances, as arranged by Kunkel Brothers. 
Such a programme speaks well for the musical culture of the 
bright little city in Iowa. 
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THE DUET. 



FROM THE GERMAN OF REINICK. 



There sat a little bird on a spray, 

On a silent, lovely May day's eve. 

In the grass beneath a maiden lay, 

On a silent, lovely May day's eve. 

The bird was hushed when the maiden sang, 

Then listened the maid when its warbling rang, 

And echoes prolong 

The duo song, 
As they bear it the moonlit vale along. 

What sang the little bird on the spray, 
On the silent, lovely May day's eve? 
And what was the gentle maiden's lay, 
On the silent, lovely May day's eve ? 
The little bird sang of Spring so bright, 
And the gentle maiden of love's delight. 

How that duet 

My heart beset, 
1 never, never shall forget! 



Chopin's Musical Joke. 

Chopin's birthplace was Zela-Zowa-Wola, a vil- 
lage near Warsaw. In his earlier years he was 
extremely sensitive to music, soon evidencing such a 
love for the pianoforte that instruction was obtained 
for him by his father, one Nicholas Chopin a French- 
man by birth. Such good progress did he make 
under the training of his tutor, Zywny, that he ap- 
peared in public at a concert before he completed his 
ninth year. Even at this early age he had a wonderful 
command over the instrument with which his name 
is so immediately associated, as the following short 
sketch clearly proves : 

"If his father's pupils made too much noise in the 
house, Frederic had only to place himself at the 
piano to produce instant and perfect quiet. One day 
when Professor Chopin was out there was a frightful 
scene. Barcinski, the master present, was at his 
wit's end when Frederic, happily, entered the room. 
Without deliberation he requested the roysterers to 
sit down, called in those who were making a noise 
outside, and promised to improvise an interesting 
story on the piano, if they would be quite quiet. All 
were instantly as still as death, and Frederic sat down 
to the instrument and extinguished the lights. He 
described how robbers approached a house, mounted 
by ladders to the windows, but were frightened 
away by a noise within. Without delay they tied on 
the wings of the wind unto a deep dark wood, where 
they fell asleep under the starry sky. He played 
more and more softly, as if trying to lull children to 
rest, till he found that his hearers had actually fallen 
asleep. The young artist noiselessly crept out of the 
room to his parents and sisters, and asked them to 
follow him with a light. When the family had 
amused themselves with the various postures of the 
sleepers, Frederic sat down agait; to the piano, and 
struck a thrilling chord, at which they all sprang up 
in a fright. A hearty laugh was the finale of this 
musical joke." 

» i » 

GERMANS AND THEIR MUSIC. 

Here there is a great desire to advance in every- 
thing intellectual ; but Music, I should be inclined to 
say, is the favorite study as well as the favorite recre- 
ation It is very hard for one on a level to criticise 
those on a higher; but I can't help making my obser- 
vations, and, to my humble apprehension, the Ger- 
mans have got on to almost too high a level. Music 
with them is a thing rather to be criticised than en- 
joyed; indeed, the enjoyment of it consists in criti- 
cising as much as in feeling it. I am reminded, when 
1 hear them speak about it, of Sterne's observations, 
beginning with : "And how did Garrick speak the 
soliloquy last night? " the answer to which question is, 
" Oh, three minutes too long by a stop-watch," and 
so on. 



Of course they must feel and love music or they 
would not follow after it as they do; but feeling 
seems at least subordinated to judgment; they will 
not allow themselves to be affected until they are 
satisfied that compositions to which they listen will 
bear picking to pieces. 

Not very long since I conversed with a German of 
high musical reputation — a man fully entitled to 
speak with authority on the subject; — my knowledge 
of it being that of the average vagabond English- 
man. 

He spoke so disparagingly of several operas which 
I had been accustomed to admire as masterpieces, 
that I at length asked him what he thought of Italian 
music generally. 

" Oh, it is nothing." 

" You don't see anything to admire in Bellini? " 

" No, nothing; he is so feeble." 

"Verdi? Donizetti?" 

" There are some pretty things— but oh, it is poor!" 

" Well, what do you say to Kossini? " 

" Some merit in l II Barbiere ' — the rest, nothing." 

" Surely ' Semiramide ' is fine? " 

" Oh, for a fair; but as music — No." 

" Pray name some composers whom you think 
admirable? " 

"Bach, Haydn, Beethoven, Mozart, Gluck, Men- 
delssohn." 

I should think it anything but again to be educated 
up to this height; the science or refinement I should 
obtain would never repay me for loss of the pleasure 
I now experience in hearing the music of "Tancredi," 
the "Lucia," the " Trovatore," and a score of other 
old delights. 

As I write this confession, there comes across me 
Burke's supposition of a person thoroughly unac- 
quainted with sculpture admiring a barber's block. 
But even if it be my ignorance which attaches me to 
my old friends, there is much bliss in the ignorance. 
— Blackwood. 



Treue (Fidelity); Weeping Rock; Minerva Grande 
Polonaise. 

Published by G. Schirmer, 701 Broadway, New York. 

In noticing, hastily, a large number of new piano works, by 
ltobert Goldbeck, in our issue of last month, we promised our- 
selves a closer examination of these masterpieces of modern 
composition. That their author will lastingly occupy a fore- 
most place among distinguished writers, seems to us not in the 
least doubtful. In looking over the field of recent musical pro- 
ductions, be it in Europe or America, we do not readily And 
such purity of form, such nutural yet skillfully involved flow 
of melody. We are not certain whether we shall more admire 
the creative power of this composer, or his resources of imag- 
ination and taste in the minor points and minute details of 
composition. The first named of the above pieces, " Treue," is 
one absolutely classical in every measure, but so passionate in 
feeling and generous in tone-color, that its intellectuality is 
completely effaced by its charm and power of thought, " Weep- 
ing Bock" is a lovely, soulful melody, accompanied as it 
were by teardrops of mingled joy and pain. "Minerva Po- 
lonaise " is undoubtedly one of the grandest piano pieces of 
modern times — one which, under a Rubinstein or Josefy, would 
assume giant proportions. 



"I have a cousin," said a truthful Gascon, "who is a partner 
in a great commercial house in the north of France. He met at 
a tavern one day a merchant from Provence, who asked him, 
'Are you doing much business?' 

" 'An enormous business,' he replied. 

" 'But what do you call enormous?' 

"'Well, to give you an idea of it, I will tell you that in our 
correspondence our house uses two thousand franks' worth of 
ink in a year.' 

" 'Ta ! what's that?' said the other. "Our house at Marseilles 
saves every year four thousand francs in ink just by omitting 
the dots to the i's !' " 



HERE Otto Soldan, late of Berlin, has determined to make 
Trenton, Mo., his future home. Heir Soldan is a first-class 
violinist and thorough musician lie will devote bis time to 
tin- teaching of the piano, violin and harmony. The people of 
Trenton are to be congratulated upon this very valuable addi- 
tion to their musical forces. 






ST. LOUIS, NOVEMBER, 1879.- Advertisements. 



V 



HOW CORTICELLI SILK IS MADE. 

AN ILLUSTRATION OF THE MODE OF PRODUCING SILK. 
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the Outer Fibre of the Cocoons. 9. Removing the Outer Fibre. 10. Gathering Fibres into Threads. 11 Reeling SHU I nreaa 
12. Hanks of Raw Silk 

. f* i • 11 * f"^ 1 £^ *1 ( The Purest, Smoothest, 

200 slides. ICorticelli Spool bilk, i rrrr 

■©■Ladies, be sure and ask for Corticelli, and take no other. Every spool is guaranteed. 

Manufactured by NONOTUCK SILK CO. Salesroom for Southwest, 417 & 419 N. 4th St., St. Louis 
Mills, Florence and Leeds, Mass. C H. SAMPSON, Agent. 
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Love's Ecstacy-for Sop.— Ital., Ger. & Eng. text. . Carl Bthm 
Love's Ecstacy— for M. Sop.— " " «< 
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Sun cf my Soul-Sop.— Aria for Offertory Ballmann 

Sailor's Farewell— Duet for Sop. & Bass J. E. Mueller 

Save my Child—Descriptive 8dng& Chorus Harry Banks 

Dorkin's Night— Descriptive Song & Chorus Van Berg 
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Parting Regrets - Waltzes— played everywhere Gunal 

San Antonio— Waltzes— as played at Newport, Saratoga, 



WEBER, 

Which leads the world. All Artists admire and buy 
the Weber Piano. 



Hazelton Bros. 

Celebrated for their great durability and mellow tone. 
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Prayer from Mcses in Egypt— Transcription for left hand 

alone trtv 

Bells of Cornville Potpourri (Planquette-17 Airs Beyer 

Bells of Cornville— Waltzes (Planquette)- the best set ex- 
tant , ... Beyer 
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where /. Beyer 
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Fatinitza— March (Suppe)— the original copy " 

Czerny's Scales and Chords-with foreign lingering as used 
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NEW DESCRIPTIVE CATALOGUE, 
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LOVE. 

FROM THE FRENCH OF THE CHEVALIER DE BOUFFLERS. 

Young love is a deceitful child, 

My mother says to rac, 
Although his aspect is so mild, 

A very snake is he. 
But I am curious, after all, 
To know how one who is so small 

So terrible can be. 

With pretty Ohloe, yesterday, 

A swain I chanced to see; 
Such soft, sweet words I beard him say, 

Sincere he sure must be. 
A little god I heard him name, 
And ah! it was the very same 

My mother named to me. 

Now, just to find out what is meant, 

And solve the mystery, 
Young Colin— 'tis my firm intent 

Shall seek for love witJi me. 
Though love be ne'er so fierce and wild, 
We two for such a tiny child 

A match will sorely be. 



MAJOR AND MINOR. 



Madame Nilsson goes to Madrid this month. 

Miss Clara Louise Kellogg has no idea of returning to 
America at present. 

Miss Annie Louise Cary's contract with Manager Maple- 
eon has just been signed. 

Miss Emma Thursby will remain in America four months, 
and then return to Europe. 

A movement is on foot to secure the widow of Heniy Smart 
the Civil List pension granted her husband. 

At the Silesian Festival, to be held at Gorlitz next year, Ru- 
binstein's "Paradise Lost" will be performed. 

Arthur Sullivan and W. S. Gilbert, authors of "Pina- 
fore," were to leave London for America, October 25th. 

M. Belval, once the leading basso at the Grand Opera, Paris, 
died in that city of apoplexy. He was fifty-six years of age. 

Quite a sensation is being created at St. Petersburgh by Mile. 
Ilka Opay, whose rendering of Hungarian 6ongs is inimitable. 

Raff has just finished his ninth symphony, entitled "Sum- 
mer." "Spring" has preceded, and "Autumn" and " Winter" 
will follow. 

All of the operas of Mozart, from " Idomeneo " to " La Cle- 
menza di Tito," will be performed in Vienna, beginning in 
January nejit. 

None of the compositions sent in this year for the Belgian 
Grand Prix de Pome being considered up to the requisite stand- 
ard, no first prize has been awarded. 

A report that Dr. Von Buelow has accepted a professorship 
at the Brussels Conservatoire in succession to M. Louis Bras- 
s-in, is premature, if not wholly unlikely. 

Seven hundred songs were sent in for competition to the 
Deutschcr Sangerbund at Meiningen. Of these eight were 
selected by the jury to compete for prizes. 

On October 1st, the fiftieth anniversary of the commence- 
ment of his functions as ballet master by Mr. Paul Taglioni 
was celebrated at the Imperial Opera of Berlin. 

Messrs. Oliver Ditson & Co., have purchased the music 
stock of G. Andre & Co., Philadelphia The stock comprises 
some 5000 music plates and over 35u solid feet of music. 

M.Vaucorbeil's visit to Brussels is only topersuadeVerdi to 
allow his " Aida" to be played at the Paris Grand Opera. Sig- 
nor Verdi, who knows the wretched state into which the Paris 
Grand Opera has fallen, declines his consent. 

A pleasing incident in the reception of the Marquis of 
Lome and the Princess Louise, at Belleville, Out., was the 
singing of " God Save the Queen," by Haverlv 's Juvenile Pina- 
fore Company. The Pi incess encored the little singers. 

Mr. Alfred P. Peck has ju-t signed a contract with Mr. 
Theodore Thomas wher< by the latter i- to conduct a series of 
coi certs in Boston this season. The orchestra will comprise 
one hundred pieces, mostly members of the New York Philhar- 
monic Society. 

That youthful innocent, Mr. Maurice Strakosch, cannot tell 
how on earth his" private letter to a friend," detailing the suc- 
cesses achieved in this country by Miss Thursbv, could possibly 
have got into the New York Herald. He explains that lie would 
have given "hundred tousand tollars," if he had them, to have 
kept the glad tale out of the Herald. Parenthetically, he adds 
Miss Thuisby will make herenfroe December 1st, at Steinway 
Hall. Ingenuous Mr. Maurice! 



The new comic opera, " Pyramus and Thisbe," has been 
produced in San Francisco. The libretto, by Mr. Peter 
Robinson, is founded upon the old story in the' Midsummer 
Niuht'S Dream." The following lines will give anincaof its 
poetic merit: 

" This is her cloak, as I have seen her wear it; 
It must have been the lions that did. tear it." 
The music, by Mr. Oscar Weil, is generally pretty, although 
too heavy for comic opera. It is not strikingly origin,.), as it 
reminds the hearer of "Aida," " Pericholc," '•' Little Duke," 
etc., etc. 

The Grand Rapids Democrat exposes a scheme tried by a 
Delroil pianist, who wished lo obtain a position to exhibit 
pianos for from $50 to $10n during the Grand Kapids fair, and 
who wrote to the piano dealers in Grand Kapids, stating that 
lie was one of the three judges, and would influence the other 
two in favor of the exhibitor by whom he should be employed. 
The same letter with different amounts for expected services 
was sent to dealers in Grand Kapids. One house, Messrs. 
Frederich Bros .gave their letter to the, Democrat to publish, 
and thus the scheme was nipped in the bud. As the letter is 
published in full, with signature of writer, its authentic ty can 
not be doubted. Such musicians deserve all the unenviable 
notoriety which can be given them. 

A new prima donna, who has made her debut at the Paris 
Grand Opera, Mile. Leslino, is remarkable, not merely for a 
line voice, but for the truly unusual fact that she is soon to ap- 
pear with a tenor, M. Mierswinski, who once wenl so far, in a 
tit of exasperation, as to give her a box on the ears . It seems that 
the pair had been singing the warmest of love duettos in " The 
Huguenots," on a provincial siage, when the tenor overheard 
some remarks, the reverse of complimentary, in which the diva 
indulged at his expense, and directly lost his temper to the ex- 
tent above stated. Matters have been made up since, however, 
and it is Confidently hoped that in the future it will not be nec- 
essary for I he tenor to be chained, or for the diva to be put be- 
tween two stout policemen, previous to their joint appearance 
in a love song. 

The magistrates of the city of Vienna have passed a resolu- 
tion, nemine contradicente, that the municipality shall be re- 
quested to order that the graves and monuments of Mozart, 
Gluck, Joseph Hadyn and Beethoven (all of which are to be 
found in the old Friedhof), shall be decorated the whole vear 
through with llowers, as long as the city of Vienna exists, at 
the cost of the citizens. These musical magistrates declare 
that a debt of honor lies upon the Vienna Community;- which 
has enjoyed so much delight from the works of these greal 
"tone-poets," to say nothing of the monetary aspect of the 
case m a great capital of opera, and they believe'that the citizens 
will gladly consent to be taxed as a proof of their gratitude to 
these giants of music. If not, those graves had better be moved 
to England, or— a still better speculation— to America. 

Where will the iconoclasts stop? Homer did not write 
Homer nor Shakespeare Shakespeare. The Marseillaise is not 
French, and it will sooner or later be found that Die Wacht am 
Ilhein is the work of some Parisian. Here is one who breaks 
another idol : 

"Bakings from an Old Fogy's Journal," published in London, 
1836, contains this entry: 

"God Save the King " was a French song, stolen by Handel 
for the House of Hanover. The girls of St. Oyr sung before 
Louis XIV., about the year 1052, a song which ran thus: 
" Grand Dieu, sauve le roy, 
Grand Dieu, venge le roy, 

Vive le roy ! 
Que toujours glorieux, 
Louis victorieux, 
Voye ses eneinis 

Toujours soumis ! 
Grand Dieu, sauve le roy !" etc. 
The words were by a M. de Buisson and the music by Lully. 

The London Figaro says:— "A ridiculous report has been 
started in the newspapers to the effect that M. Vaucorbeil has 
offered Miss Emma I liursby £40 pounds a vear to sing at the 
Paris Opera, and that Miss Thursby (to whom several fanciful 
names have been attached by her paragraphists) has refused. 
This blague, needs no contradiction. Everybody knows that 
the d rector of the Paris Opera House is allowed, save in rare 
cases, to engage no principal vocalist save one of French ori- 
gin. May I be permitted to state that the prospects of Miss 
Emma Thursby, an excellent but by i o manner of means 
a great vocalist, are being somewhat injured by the ridicu- 
lous paragraphs inserted through the media of her unwise 
friends? We by no means wish to see the American system in- 
troduced in this country, and any attempt to push forward an 
artist, save by her merit, will be checked with a stern hand by 
the English press. Miss Thursby has now been a long time in 
this country , and had her merit been of so transcendent a qual- 
ity, it must inevitably have been ere this discovered. As it is, 
truth will compel the critic to state that she has not vet attain- 
ed that artistic position gained by such American "artists as 
Mrs. Osgood, Mine. Sterling, Miss Gaylord, and many others 
who have gained their celebrity less by fugitive paragraphs 
and portraits in newspapers, than by their own merits. Miss 
Thursby is a good artist, but she needs to be saved from her 
too ollicious friends." 



Tell your neighbors and friends to read the Review. 
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All a Dream. 



I dreamt I saw a " walker " gaunt 

Who did not claim the belt; 
A politician, too, went by 

Who bribes had never smelt; 
A girl whose love would last a month, 

Who would not flirt and lie; 
A trustee and a treasurer 

Who did not steal and fly; 
A singer and an actor that 

To nurse no spite did seem ; 
But this, as Eugene Aram said, 

Was " nothing but a dream." 

— [San Francisco Newt 



ROSSINI'S SARCASTIC WIT. 

One day a friend found him pounding upon a piano 
in a most execrable manner, producing vile and hor- 
rible cacophony, while seemingly intent upon deci- 
phering a score placed before him. "Good gracious! 
what are you playing?'' "Wagner, you see," said 
Eossini; " I cannot make head or tail of it! " "Why, 
no wonder, you have got the book upside down! " 
" Oh yes, I know that, but I couldn't play it the other 
way." After the production of Bellini's " T Puritani," 
in Paris, Eossini wrote a long letter to a friend in 
Bologna, giving a detailed and critical account of the 
work, terminating as follows : " I will not speak of 
the duetto between basso and baritone, ' Suoni la 
Tromba' (sung by Lablache and Tamburini). You, 
of course, heard it from here." 

At one time an ambitious young amateur musician, 
having composed two pieces for the piano, called on 
Eossini to obtain his opinion of them, and to And out 
which he liked the best. Eossini received him court- 
eously, and listened to the first piece. As soon as it 
was over he smilingly said: "I prefer the other." 
On another occasion, happening to assist at a per- 
formance of " Barbiere." which was being ignobly 
dipped, paraphrased and burlesqued, he turned to 
an unknown gentleman next to him and whispered, 
"Who wrote this music? " A witty answer, not 
generally known, will show Eossini at 'his very best, 
as a sarcastic humorist. Sometime after Meyerbeer's 
death, a pianist called upon him. atPassy, and wished 
him to listen to a grand funeral march of his com- 
position, which he had written in honor of the great 
lamented maestro. He sat down and played his 
morceau with fervor, and after the last note, looked 
up inquiringly, craving Eossini's opinion. "My 
friend," was the answer. " your funeral march is very 
fine, only I think it would have been better had you 
died, and then Meyerbeer might have composed the 
music!" 

■ ♦ ■ 

Where the Apostles Rest. 

Catholic authorities state that the remains of the 
Apostles of Christ are now in the following places: 
Seven are in Borne, namely, Peter, Philip, James the 
Less, Jude, Bartholomew, Matthias and Simon. 
Three are in the kingdom of Naples, Matthew at 
Salerno, Andrew at A main', and Thomas at Ortona. 
One is in Spain. James the Greater, whose remains 
are at St. Jago de Compostella. Of the body of St. 
John the Evangelist, the remaining one of the 
twelve, there is no knowledge. The Evangelists 
Mark and Luke are also in Italy— the former at Venice 
and the latter at Padua. St. Paul's remains are also 
believed to be in Italy. Peter's are, of course, in 
the church at Borne which is called after him, as are 
also those of Simon and Jude. Those of James the 
Less and of Philip are in the church of the Holy 
Apostles; Bm tholomew's in the church on the island 
in the Tiber called after him. while Mathias' are in 
the Santa Maria Maggiore, under the great alter of 
the renowned basilica. 

■ ♦ ■ 

Read publishers' card, page 42, and see that the Review is 
free of charge. Tell your friends, and have them send in their 
subscriptions. 



CHANCES FOR MUSICAL STUDENTS IN AMERICA. 

Once the character of the voice determined— and this 
should be decided after a few weeks of practice, and 
upon consultation with three or four competent 
judges rather than upon the advice of one— a teacher 
who has sung, who possesses a fair knowledge of 
music, and who knows enough of physiology and 
anatomy not to attempt to teach the production of 
tone by lectures on physiological and anatomical 
topics, should be chosen. By seeking lessons of any 
one of five or six teachers in New York, for example, 
—we again observe that we do not address ourselves 
to the very few persons whose superior gifts would 
probably have a broader field for development across 
the Atlantic, — the student will run no greater risk of 
going astray here than In Europe. An Italian singer 
or maestro will not invariably develop the voice to its 
utmost capability, but we can be pretty sure that he 
will not spoil it. If supplied with proper credentials, 
he will recommend suitable exercises to clear and 
strengthen, and to extend the compass of the pupil's 
tones, and instruct the student in pronunciation and 
phrasing— which is about all that singing teachers in 
general can accomplish. If the student wishes to 
study Italian 'or French, teachers are plenty. When 
the production of the natural tone is brought about 
by such exercises and practice as all genuine teachers 
of singing— we do not refer to teachers of instrumental 
who have become teachers of vocal music, to patentees 
of methods grounded on anatomical theories, or to 
vulgar pretenders— will prescribe, good models of 
song ought to be studied. Could better guides be 
followed than we have had here within the memory 
of the present generation? To hear Christine Nilsson 
in " Faust," "La Traviata '' and " Hamlet,'' to listen 
to Albani in "Eigoletto '' and in " Lohengrin," to 
hearken to Tamberlik's matchless recitative and to 
Maurel's delicious phrasing and shading, to lend a 
charmed ear to Gerster's brilliant pyrotechnics is, 
for the receptive and cultivated student, to gather in- 
struction of the very highest order. 

In this article we have laid particular stress upon 
the chances of students of pianoforte playing and 
singing in America, for most young persons covet 
celebrity as pianists or vocalists." The opportunities 
of making a rapid advancement in /violin playing, in 
the study of miscellaneous instruments, or in harmony 
and counterpoint, are not, we admit, as favorable 
here as in Europe. But conscientious students of the 
pianoforte and of song, if unable to go to foreign 
parts, can. by discretion and work, progress in 
America as far. in most instances, as their natural 
fitness for an artistic career will ever permit them to 
go, and it is for the encouragement of this class of 
devotees of art that the foregoing opinions are ex- 
pressed. — Field Glas?. 

■ m ■ 

j&ar-Tcll your friends that Kunkel's Musical Review is free 
of charge to all. Read publishers' card page 42, and impart con- 
tents thereof to them. They will thank you for so doing. 



Humors of the Paris Exposition. 

"Among the humors of the late Paris Exposition, " says a cor- 
respondent, 'are the errors committed in the awards of diplo- 
mas to a number of American exhibitors, growing out of the un - 
familiarity of the Commissioners of Awards with the American 
vernacular. In looking over the diplomas which have been 
received at the office of the Commissioner-General, the follow- 
ing have been casually noted: The diploma, intended for the 
Providence Tool ( ompany is addressed to the 'Providence 
Fool Company.' That for the Gardner Gun Company is granted 
for a 'fusil pour la jardiniere ,' or gun for a gardener. Thai for 
the Wamsutta Mills is granted to x Mon$. Wamsutta. ' The Wa- 
lerhury Button Company receives its diploma in the name of 
' Waterbury, Button & Company.' The Commissioner-General, 
understanding for whom the diplomas were intended, for- 
warded them to their destinations. The parties, however, ex- 
pressed great disappointment— especially the ' Providence Fool 
Company, 1 which is anxious for a revision of the award, in so 
far as the designation is concerned, as it is hardly willing to 
make a public exhibition of its laurels under such colors as 
those indicated." 
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WILLIAM BARR & CO. 

Wish to call the attention of their country patrons to the fact that they can rely upon 
having their requests for samples and orders for goods attended to with the most thorough 
promptness and precision. Nothing sent out unless believed to be just what is wanted, 
and if not satisfactory is cheerfully exchanged or money refunded. 



Silks and Velvets. 
Dress Goods. 
Mourning Goods. 
Ladies' and Children's Suits. 
Shawls and Cloaks. 
Ladies' Furnishing Goods. 
Hosiery and Gloves. 
White Goods and Laces. 
Notions and Fancy Goods. 
Fringes and Embroideries. 
Ribbons, Ties, Etc 



Underwear, Corsets, Etc. 

Ladies' and Children's Shoes. 

Boys' Shoes. 

Rubber Goods, Etc. 

Linens, Flannels and Muslins. 

Boys' Clothing. 

Gents' Furnishing Goods. 

Stationery. 

House Furnishing Goods. 

Millinery, Flowers and Feathers. 

Cloths and Cloakings, Etc , Etc. 



Write postal card for samples or prices of anything desired. Register all letters 
containing money. Address: WILLIAM BARR & CO., 

The largest Dry Goods and Outfitting House in St. Louis. 

CONOVBH BROS. 

SOUTHWESTEKN AGENTS FOR THE CELEBRATED 

206 N. 5th St., St. Louis. 613 Main St., Kansas City. 

Largest Stock of Grands, Squares and Uprights ever opened in St. Louis 

The PROFESSION and ALL who are interested are cordially invited to call. 
S@»PR1CES AND TERMS REASONABLE .=®g fi@~CORRESPONDENCE SOLICITED. 




The Pianofortes manufactured by Messrs. Steinway & Sons have established for themselves so world-wide 
a reputation that it is hardly possible for us to add anything to their just fame. Among the chief points of 
their uniform excellence are greatest possible depth, richness and volume of tone, combined with a rare 
brilliancy, clearness and perfect evenness throughout the entire scale, and above all a surprising duration 
of sound, the pure and sympathetic quality of which never changes under the most delicate or powerful touch. 
These peculiarities are found exclusively in the Steinway Pianos, together with the matchless precision, 
elasticity and promptness of action and gkeat durability. 

We have at different times expressed our opinions regarding the pianos of various makers, but freely 
and unhesitatingly pronounce Messis. Steinway & Sons 1 Pianos superior to them all. 



S. B. MILLS 
ROBERT GOLDBECK, 
CARL WOLESHON 
WILLIAM BERGE, 
THEODORE THOMAS, 
F. L. RITTER. 
ROBERT HELLER, 
J. MOSENTHAL, 
CARL WELS. 
C. JEROME HOPKINS, 
HENRY C. T1MM 
AiAX MA IIETZEK, Director of the 
Italian Optra, 



GEO. W\ MORGAN, Organist of Grace 

Church. 
CAUL BERG VI ANN 1 , Conductor of the 

Academy of Music and Philharmonic 

Society. 
WILLIE II. PAPE, Pianist to H. R. II. 

trie Princess of Wales. 
WILLIAM MASON, 
J N PATTISON. 
ALERKD H. PEASE, 
F. VON BREUNING, 
THEODORE SCIIREINER, 
KARL KLAUSER, 



E. MUZIO. 

FRANK GILDER, 

BRUNO WOLLENHAUPT, 

CHARLES KUNKEL, 

FRED BRXNDIES, 

CARL ANSCHUTZ. Director ot the 
German Opera. 

SAMUEL P. WARREN Organist of 
All Souls' Church. 

THEO. EISFELD, Conductor of the New 
York and Biooklyn Philharmonic Con- 
certs, 

Dr. HENRY S. CUTLER. 
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NICHOLAS LEBRUN, 

Manufacturer and Importer of 

MUSICAL INSTRUMENTS 

And Musical Merchandise, 

AGENT OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY. 

207 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




Has on hand a large stock of New and Second-H andlnstru- 
ments for Bands and Orchestras, which are sold at the lowest 
possible prices, for cash or approved paper. 

Elias Howe's and Jean White's entire Catalogues on hand at 
publisher's prices. 

PIBST-OLASS VIOLIN AND IOTAS STRINGS A SPECIALTY. 
«9~ Instruments of any kind Repaired at Reasonable Charges *W 
Ten First Premiums Awarded to this 
Establishment. 



Beethoven Conservatory, 

Corner Sixteenth and Pine Streets, 

ST. LOUIS, MO. 

A. WALDA UER, Director. 



All branches ot Music taught at this Institution, and every one 
represented by a first-class 



Teacher and Performer. 



This Conservatory keeps open all Summer for the accommodation 
of pupils and such teachers who want to perfect themselvis during the 
Summer Term. 

Tuition — $12, $16 and $19 per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The beginning 
of their quarter commences with the first lesson they take. 

Send for circulars. 



H E! W MUSIC 

Just Issued by the Chicago Music Company. 



VOCAL. 

• In the Highlands " Hoist 

A charming Scotch Ballad. 

'Let my Name be Kindly Spoken" Drake 

A splendid Song and Quartette. 

' In the Lovely Month of May" Rosenbecker 

One of the few really elegant Songs. 

1 Blast and Blow "—Ballad Gill 

'When the Hay is Mown Jaenie" .Gill 

Two Songs by this talented author. They show the 
musician in every measure. 

The Isle of the Long Ago" Fargo 

Quartette Mixed Voices. This author is too well known 
to require special notice. His compositions are always 
popular. 
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INSTRUMENTAL. 

'Oiseauxdu Matin Mazurka" Baumbach $ 35 

(Birds of the Morning.) A very brilliant Mazurka. 
Not difficult. 

'lima Valse de Concert" Hoist 1 00 

If you desire a very showy effective Concert or Parlor 
piece this will certainly please you. This Waltz is very 
popular. 



1 La Festa "—Grand March de Concert Hoist 

Performed by the Exposition Military Band and con- 
ceded to be one of the best Marches ever published. 

1 Brown Eyes Waltz " Mills 

An excellent teaching piece; easy and quite showy. 
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SAMPLE COPIES MAILED POSTPAID ON KECEIPT OF MARKED PRICE. 

Lewis & Newell, Managers Chicago Music Co., 152 State St., Chicago. 
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N. E. Corner Fifth and Elm Streets, St. Louis, Mo. 

Most popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies' Parlor on Elm St. 
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Uatoal Hates. 

( We do not always endorse the opinions of our correspondents.) 



GOTHAM GLEANINGS. 



New York, October 20th, 1879. 
Editor KunkeVs Musical Beview : — 

Since my last letter the Patti Company and Herr 
Joseffy have given a series of concerts. The Patti 
Company is very weak. Patti's voice is about the 
same as when I heard her here on her previous tour; 
perhaps a trifle thinner and just a little worn. Mr. 
Ketten is what is vulgarly termed here a pounder. 
DeMunck (Mme. Patti's husband) thecclloist, is a fine 
artist, and the only one deserving of critical praise. 

Herr Joseffy made a great and instantaneous suc- 
cess. Musicians are divided in their opinion of his 
merits, some placing him above any pianist pre- 
viously heard here, while others say he is only a nice 
salon player. He has certainly the most brilliant 
technique that I have ever known any artist to possess ; 
greater execution, and greater delicacy. I think he 
is lacking in power and in breadth and repertoire, 
judging from his programmes here, that he has 
already given; in his first four concerts he repeats 
twelve numbers. He is certainly a sensational player 
and will always create great enthusiasm wherever he 
appears. 

Mr. Thomas has given two concerts at Steinway 
Hall, Mr. Pummel being the soloist at the first and 
Miss Kate Gaul at the second. Both concerts were 
well attended. Miss Gaul made a very good impres- 
sion, and her playing gave evidence of careful study. 
She goes to Cincinnati, to the College of Music, as 
one of the faculty. 

Her Majesty's Opera open their season at the 
Academy of Music, this evening, in Traviata, Mile. 
Ambre making her debut in the title role. Mr. 
Mapleson promises a strong company this season: 
GersterMarimon, Valeria, Ambre and Dalaro, prinei- 
.pal prime donne\ Cary and Lablache, contraltos; 
Sig. Arumbruo and Campanini, tenors; Sig. Galloni 
and Del Puente, baritones, and the bassos — all new 
faces t6 us — a large chorus and orchestra under Sig. 
Arditti's baton. The subscriptions are very large 
and everything looks like a very prosperous season. 

— — C # 

CINCINNATI. 



Cincinnati, Oct. 22d, 1879. 
Editor KunkeVs Musical Beview : — 

The attendance upon the late exhibition was large. 
The musical exhibits were meritorious. A system of 
recitals, lasting one hour each, during which no other 
playing was permitted, took the place of the indis- 
criminate banging which in previous years had made 
the musical exhibits extremely unmusical. I here- 
by extend my heartfelt thanks to the author of the 
change. Some of these recitals were very interesting 
and artistic. Among the best I would mention the 
playing of the famous pianist J. N. Pattison, at 
Baldwin's stand, and that of Mr. L. E. Levassor, at 
the exhibit of the Chase Piano Company. 1 give be- 
low one of the programmes which I heard him play, 
and which, I assure you, was played in a way which 
proved him to be the peer of any pianist it has been 
my good fortune to hear for a long time. By the 
way, the Chase piano is a really fine instrument. 
But here is the programme : 

Saturday, four o'clock. — Gavotte, Bach; Valse, 
Chopin; Wiener Bonbons, Julia Bive-King; Minuet, 
Mozart; Khapsodie No. 6, Liszt; Polonaise, Julia 
Bive-King. 



The widely different styles of music represented in 
the above programme were all rendered with great 
taste. The Polonaise I then heard for the first time. 
I do not wonder that Liszt should have bestowed upon 
it the praise contained in the letter which you pub- 
lished in your last Review. It is certainly a grand 
composition. 

Nearly a score of compositions, competing for the 
$1000 prize offered by the College of Music, have 
been received by the committee. Mine is not yet in, 
but if get the prize I'll treat you to the oysters. Now 
say a good word for me to the committee! 

The College of Music, which had been temporarily 
removed to the Mercantile Library building, on Wal- 
nut street, has moved back to the Music Hall. 

You remember that during the Saingerfest Mr. 
Thomas absented himself from the city, withdrawing 
for a time, like John the Baptist, to the wilderness, 
where there was much water; in other words to 
Chicago, "an Indian trading post near the southern 
extremity of Lake Michigan," as I read in a geog- 
raphy, once the property of my grandmother. Now, 
you know our Germans object to too much water, and 
that may be the reason why they are huffy thinking per- 
haps that Thoma& the Great basely preferred Lake 
Michigan juice to Cincinnati gerstensaft\ at any rate, 
they are huffy, and say they will not sing at the com- 
ing May festival. The Orpheus has already decided 
not to take part; it is probable that the Mamnerchor 
and the other German societies will follow suit. 
Thomas seems, to realize that he has stirred up a hor- 
net's nest, and is doing his best to mollify the said 
hornets, but, so far, entirely without success. 

A very interesting service of song is reported to 
have been given Sunday morning last at the First 
Unitarian Church, Rev Mr. Wendte's, in honor of 
their Autumn Church Festival. I can only speak from 
hearsay, as I was at the cathedral (that's where my 
best girl attends — she is over her spell of sickness you 
know) where Haydn's First Mass was rendered in a 
masterly way, under the direction of Mr. Frank 
Wilson. 

Signor Jannotta has taken in hand the Choral 
Society, who, under his able direction, are now re- 
hearsing St. Paul. The same gentleman has charge 
of the Catholic church choirs, whom he is training in 
Verdi's Bequiem, which they propose to give in grand 
style in about six weeks. 

It is rumored that Thomas has engaged "a famous 
violinist from abroad," who will soon arrive in this 
city and play in the string quartette. 

Mr. Owen, of your city, is about to settle here — 
so says Madame Rumor. 

I see that, as you predicted, your answer to the 
Visitors unwarranted attack upon your paper has not 
increased its happiness. The last number contains, 
not a reply to your article, but a stupid and insolent 
paragraph, trying to slur the Review. The Visitor, 
like the Bourbon dynasty, "learns nothing and for- 
gets nothing." It is true that, unlike the house of 
Bourbon, it has nothing to forget. 

Brother Jonathan. 



Do not fail to tell your friends all about the Review, espe- 
cially that it is free of charge. 



BOSTON. 



Boston, October 20th, 1879. 
Editor KunkeVs Musical Review: — 

The concert season is upon us. Two "lecture courses," the 
Itedpath and the Bay State, are rivaling each other to give us 
the best that is to be had. The Mendelssohn Quintette Club, 
Miss Beebe, Miss Cary, Mr. Giese, and last, but not least, Mr. 
Liebling, were the artists at the lirst concert, that of the Bay 
State course. They rendered a varied programme very accept- 
ably. Mr. Liebling, if I may be allowed to say it, is, as a pianist, 
far superior to many who make gigantic pretensions. He is 
full of judicious enthusiasm and well-regulated fire. All of 
the artists partipipating in this concert were vociferously ap - 



\ 



40 



KUNKEL'S MUSICAL REVIEW. 



plauded and encored by the immense audience which crowded 
Music Hall. 

Then came the Redpath course concert, with the melodious 
Sucker, Litta, as the chief attraction. The programme was as 
follows: 

Overture to " Zanetta," Avber, Germania Orchestra; Duet 
from "Elisir D'Amore," Donizetti, Sigs. Baldanza and Papini ; 
Cantique de Noel, "O Holy Night," Adam, Mile. Selvi; Harp 
Fantaisie." Irish Minstrelsy," F. Chatterton, introducing "The 
Harp that once thro' Tara's Halls," and " The Last Hose of 
Summer," Mine. Chatterton Bohrer ; Shadow Song from" Dino- 
rah," Meyerbeer, Mrs. ( larrington ; Buffo Song, aria "Man- 
teUo, " Romani, Sig. Papini; "Qui La Voce?" from "I Puri- 
tani," Bellini, Miss Litta; Cornet Solo, "Grand Russian Air," 
Levy, Walter Emerson; Turkish March, Michaelis, Germania 
Orchestra; English Song, "Why are Hoses Bed?" Claude Met- 
notte, Miss Litta; Roman za, "Luisa Miller," Verdi, sig. Bal- 
danza; "Hear ye Israel," from "Elijah," Mendelssohn, Mrs. 
Carrington ; Harp Solo, Deux Poesies, a. "La Priere," b. "La 
Zingarella," C. Oberthur, Mine. Chatterton Bohrer; Duet, "Don 
Pasquale," J'onizetti, Miss Litta and Mile. Selvi; Selections 
from " Faust," Gounod, Germania Orchestra. 

Miss Litta was extremely well received, all her numbers be- 
ing encored. "Why are Hoses Red?" by Melnotte, English 
song, was the most felicitous of her selections. It showed 
Litta in a new light that was surprising to the Boston people. 
They thought that she could sing nothing but florid music, but 
they are now convinced otherwise. With the long sustained 
notes in the beginning of this song, to the text, "Why are roses 
red?" she fairly electrified her audience by her perfect vocal- 
ization, and a stillness came over it as if it had Suddenly been 
transplanted into dreamland. The middle dramatic part was 
given with great warmth and pathos, which was most happily 
contrasted by the brilliant finale and grand cadenza which 
made her voice appear as a bright meteor. 

If Litta was often heard thus she would soon lose the repu- 
tation unjustly clinging to her, that of her singing being full of 
tricks and not based on true art, and gain instead what she 
really deserves, that of possessing,'! wonderfully sweet and pure 
voice of the richest timbre, that, appeals to the feeling and soul. 
Her tones throughout the different registers are delicionsly 
flute-like, pathetic and most satisfying. , 

The universal verdict is now, that Litta is an artist that justly 
ranks with the best. In the duet with Mile. Selvi, the lady- 
tenor, both artists made a very favorable impresson. Mrs. 
Carrington in her selections also appeared to very good advan- 
tage, and proved herself a true artist. Mme. Chatterton Bohrer 
is a harpist of rare skill. In a word, the concert under Carl 
Zerrabn's able conductorship was a complete triumphant suc- 
-cess. 

On October 4th the new Siege of Paris Opera House was 
dedicated. It has a seating capacity of three thousand. Its 
acoustic properties proved to be excellent. This was the pro- 
gramme presented: 

Overture, " Era Diavolo," Auber, Germania Orchestra; Ro- 
manza, "Amo," Mattel, Mr Alfred Wilkie; Bolero, "I Vespri," 
Verdi, Miss Edith Abel! ; Gavotte, "Cirkus Kentz," Fliec/e, Or- 
chestra ; " 'Tis I," Pinsuti, Miss Clara Poole ; Quadrille, "' Nuss- 
knacker," Knclcen, Orchestra; "Angel's Whisper," Somerlatt, 
Orchestra; Habonera, "Carmen," Bizet, Miss Abell; Nelly Pol- 
ka, (I'iccolo Obligato), Bonnisseau, Mr. Wilhelm Rietzel and 
Orchestra; Duet, "Ai Nostre Monti," "II Trovotore," Verdi, 
Miss Poole and Mr. Wilkie; Finale, from "Lohengrin," Wag- 
ner, Orchestra. Carl Eichler, conductor; Mr. Leon Keach, 
accompanist. 

Fatinitza has been revived at the Boston Theatre. It is be- 
ing splendidly played. Mr. Whitney as the General, Miss Phil- 
lips in the dual role of Fatinitza and Vladimir, and Mr. Fessen- 
den as the Correspondent, are surpassing their former efforts, 
which is saying a great deal. The Emma Abbott Company 
begins Faust at the Park Theatre to-night. 

Chickering -Weber. 



' Our readers in ordering music from us, will please state 
whether they are teachers, so that we may make the customary 
■discounts to which they are entitled. 



PHILADELPHIA. 

Philadelphia, October 21st, 1879. 
Fditnr Kunhel's Musical Review: — 

In my last I spoke of Operti's opera, of U. S. Buttons as being 
about to b(> played at the Arch, Street Theatre, and said that it 
remained to be seen whether it would be the American Pina- 
fore. Well, the opera has been heard weighed and found 
wanting. Whatever success it achieved was achieved in spite 
of the abominably written libretto, by Sig. Operti's music, 
which is light, and pleasing on first hearing, although it rapidly 
palls upon the taste. With a good libretto to work upon, Operl'i 
could doubtless write a popular comic opera; but whore's the 
libretto? Hartley Campbell is now revamping the libretto of 
U. 8. Buttons, but it is not likely that he will be able to so far 
modify it as to make anything of' it, for it is nothing now. 

The Pennsylvania Academy at Fine Arts opened its present 
season early in the month with a grand orchestral concert by 
the Germania Orchestra, under the leadership of Charles M. 
Schmitz, who, by the way, is one of the ablest violinc llists in 
America. These concerts now take place every Thursday af- 
ternoon, and are to be continued indefinitely. 
■ Strakosch has been here with a new company. It is remark- 
ably good. Miss Davenport, who chooses still to hide her per- 



sonality behind the Action of an assumed Italian name, is a 
young singer who has every opportunity to be one of the finest 
emotional singers that we 'have upon the operatic stage. She 
is not heavy and tragic, but she is intense, and she has inher- 
ited her full share of the dramatic talent of the family. She 
has a sweet and expressive, sympathetic voice of moderate 
compass, and somewhat limited range, but it has been culti- 
vated in the best oi Italian schools, and she has been singing 
in the Italian cities where they are nothing if not critical, and 
will tolerate neither liberties with the score nor careless- 
ness in execution. So she is an honest singer. Her intonation 
is pure and correct, and she phrases very nicely. She never 
forces her voice in the least, and she uses the mezza voce with 
charming effect. In the last act of "Traviata" she sang with 
perfect ease, and yet always using the mezza voce. Her acting 
was intense and strongly' realistic, and she had the faculty that 
Adelaide Phillips possesses to a remarkable degree of fillihg 
her voice with tears. Just before the curtain fell she rose from 
her chair and, after an apparent effort to utter a note, she sang 
such a plaintive strain in a major key that it thrilled every one 
in the audience. The last note died away, there was a gasp, a 
stiffening of the limbs, and she fell back into the arms of Ver- 
mont. I have never seen that act better done. 

Teresina Singer, who is announced as a dramatic singer, 
fully merits the title, and she won a place at once. She is re- 
in .rkably strong, and always full of Are and force, reminding 
me more of Lucca than any other singer I have ever seen. Her 
lower notes are wonderfully pure, rich, sweet and strong, and 
she gets some very fine effects with them. The upper notes 
seem not only less pure, but neither clear nor penetrating, and 
yet in all the concerted music her voice was heard above all the 
rest, and it evidently had a quality that distinguished it from 
all the others. She has a delightful manner, acting with an 
abandon and intensity that irresistibly carries the audience, 
and re eiving well-earned applause with the eagerness of a 
child. She seemed loth to take a recall alone, and on the 
night of her first appearance when she was recalled after the 
long scene between herself and De Belocca in " Aida," the lat- 
ter having left the stage, she darted across to get her to come 
forward and share the applause. The men of the company are 
fine specimens of manhood. Castelmary is perhaps the best 
Mephisto that we have ever seen in the country, He is over six 
feet in bight, with a full, rich bass voice befitting his line figure, 
and lie acts with an airy grace and lightness that we are not 
accustomed to associate with the Mephisto of "Faust." His 
devil is a rollicking fellow who delights in doing evil for the 
real pleasure there is in it. He never thinks of the future, nor 
cares he so long as he can find some fresh scheme of villainy to 
occupy him Petrovitch, the new tenor di forza, is also a six- 
footer, and he made an excellent impression in "Aida," as did 
also Storti, the new baritone. You will also find that De Be- 
locca, Gottschalk, and Lazzarini have all gained in voice and 
style since last season and carry more weight than they did. 

The contribution of the Academy this season was an entire 
new set of scenery for " Aida," which was put upon the stage 
better than any opera was ever produced in this country. Rus- 
sell Smith, who painted the drop-curtain there, and at the Bos- 
ton Theatre, does little else beside puttering around the Acad- 
emy. Several managers have been after him for work, but 
cannot make him undertake anything outside of the Academy. 
He has been at work all summer, as usual, overhauling 
the vast stock of scenery and getting it in condition for the 
winter. He made the models for the " Aida" scenery himself, 
and it is a triumph of art. Some of the flats, giving the ruined 
walls with the line of broken columns extending far off in the 
distance, give the finest effect of perspective that I have ever 
seen. A gentleman who sat beside me said that nothing at the 
Italiens or the Grand Opera in Paris could approach it, and he 
had seen the opera given there within the year. 

The Academy, by the way, is doing very well, and its stock, 
strange to say, is above par, and that legitimately. It sold down 
to eighty last spring, but the last sales were at 103, and thatfigure 
is now bid on the stock exchange, with 105 asked The receipts 
for rent last year were $27,700, and the expenses $26,070, of which 
$1,769 went for alterations, repairs and improvements, $1,223 for 
scenery, and $300 for stock canceled. The net receipts over 
cost of working were $2,096 ; and ninety- eight performances of 
opera, drama, and concerts were given. Philos. 



CHICAGO. 



Chicago, October 23d, 1879. 
Editor KunlceVs Musical Review: — 

The loss of my mother-in -law, while it still makes me sad, 
leaves me somewhat resigned. All dark clouds have a silver 
lining. She left us a few thousand in her will, which proved 
to me that the dislike which I thought she had formed against, 
me existed only in my imagination, in spite of some pretty 
strong expressions of hers in regard to me. The removal of 
that doubtor suspicion (not the money) is the silver lining to 
which I alluded. But these are private matters, and thanking 
Hie REVIEW for its expressed sympathy, I will henceforth drop 
the subject. I had intended to say something of the music 
sung and played at the funeral, but as it, was performed by a 
volunteer choir in a small town, I have concluded that it will 
be to the advantage of all concerned to say nothing about it. 

The first concert of the season was the piano recital of Mr. 
S. G. Pratt, given under the auspices of the Park institute, in 
the reception rooms of the Third Presbyterian Church, on the 
2f>th of September. Mr. Pratt's selections were in the main ac- 
ceptably rendered, but Mr. Pratt needs to grow considerably 
before he can be considered a first-class artist. 
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Messrs. Kunkel Bkos - ST L ° UIS ' October 18th, 1879. 

to jS^i'7?4ftra P &rt^llfB r r ing »K gratification as 

ttS^KS?S5 1 j^^^ 1 5^,wW tf , at the same 

positions a\n,\'lhe ty vefcome' The t££Enfe 'T 00m .- 
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a single oversight of any kind J n0t bee " able to flnd 

1 ours tr uly, ROBERT Goldbeck. 
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the great amount of knowle&ind h r^Si « lm P ort »nce, as 
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ableaddition to tl e s e , i , ,,, . . ,\ " st p, '°, ve il most ™lua- 
sical sphere. Without SSI* 1 of a m "ch- neglected mu- 
€x. ellent traits < , these V, t^i<° enumerate the very many 
will not be v in iscover :' u 8 '- J ai V urc that amateurs 

lam, very truly yours, 

Franz Bausemer. 
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leacher of Piano and Harmony at the 
Beethoven Conservatory of Music 
I heartily concur in the above. A Epstein 
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A more satisfactory recital was Eddy's organ recital on the 
5th instant, the organ numbers of which were Bach's " Fanta- 
sia" and "Fugue," in G minor; Lemmens' "Allegretto," in B 
flat; Merkel's" Variations,' op. 45; Wider's " Sixth Organ Sym- 
phony;" Listz's "Orpheus," and Thiele's " Concertsatz " in E 
flat minor. The entire programme was rendered in a masterly 
way. Mr. Eddy is an artist of whom Chicago can justly be 
proud, as she is. 

At the second chamber concert of the series at Hershey 
Hall. October 25th, the instrumental part of the programme 
will consist of the Mozart trio in E, No. ;!, and the Beethoven 
trio in D, op. 70, No. 1. Messrs. Eddy, Lewis, and Blenheim 
will play. 

The Strakosch Opera Company opened the season at McVic- 
ker's on Monday evening with " Faust;" Tuesday they played 
"Trovatore;" last night "Mignon;" to-night they are to play 
"Aida;" Friday "Lucia," and Saturday "11 Trovatore" at the 
matinee, and "La Traviata" in the evening. The company is 
a remarkably strong one. The new singers, Teresina Singer, 
and Bianca, alias Davenport, as they say in the police records, 
have won a high place in the estimation of all who have heard 
them. 

At last Tuesday's rehearsal of the Beethoven Society Mr. 
Samuel Kayzer, at the request of Mr. Wolfsohn, read Bulwer's 
translation of Schiller's " Lay of the Bell," the musical setting 
of which, by Max Bruch, is now in rehearsal by the society. It 
was beautifully done, and no doubt the members of the society 
will be aided by this reading to more fully understand, and 
thus better interpret this masterpiece of German lyric poetry. 

The Wilhelmj concert, for the benefit of that excellent insti- 
tution, the Alexian Brothers' Hospital, takes place this evening 
at McCormick Hall. The programme is as follows : 
. .Overture, "Masaniello," Auber; Reading, "Mary Queen of 
Scots," Miss Bianca Pick; Concert for Violin, Paganini, Wil- 
helmj; Song, Scena and Aria, " Der Freischutz," Weber, Mine. 
Marie Salvotti; Andante and Intermezzo, Vogrich, Wilhelmj ; 
Farewell Meditation, Lachner; Song, "Mystic Waltz," Arditi, 
Mnie. Marie Salvotti; Hungarian Dances, Brahms, Wilhelmj ; 
Hochzeitsmarch, Mendelssohn. 

The fame of the leading artist, as well as the charitableness 
of the object,, will doubtless secure a very large audience. 

The piano recitals by the pupils, of Mr. Emil Liebling are a 
credit to both teacher and pupils. At the first of the series one 
of his best pupils rendered Goldbeck's Moonlight at Green Lake 
in a very artistic manner. 

The position of organist at the Trinity Episcopal Church, va- 
cated by the death of Mr. Creswold, has been accepted by Mr. 
C. E. Reynolds, formerly of Rochester, N. Y. 

Mr. A. O. Mueller, the pianist, has returned from his Euro- 
pean studies to the city, and will hereafter devote himself to 
playing and teaching. His sister. Miss Mary Mueller, made her 
debut with success at Mainz, September 27th, as the /'age in 
" The Huguenots." 

The managers of the Chicago Musical College have taken a 
new departure in the establishment of a department of drawing 
and pastel and water coloring, which will be in charge of Prof. 
II. Hanstein, of the High School. It is difficult to see with 
the naked eye what appropriateness there is in this move; but 
then if it does no good it cannot do much harm. Quidam. 
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THE VOICE AN D ITS CULTIVATION. 

An Introductory Treatis e to G oldbeck's Vocal School. 

The publishers are now ready to fill orders for 
Goldbeck's Vocal School, and desiring to give the 
readers of the Musical Rkview some idea of the 
scope and import of this admirable work, they have 
selected for their present issue some porl ions of the 
theoretical part which comprises the following sub- 
jects : Anatomy -Structure of theVocal Apparatus ; The 
Larynx ; The Vocal Cords. Physiology— Respiration ; 
Diaphragmatic Breathing; Functions of the Vocal 
Organs. Price of introductory part, 50 cts. Gold- 
beck's Vocal School, complete, $ 2.50. 

Extracts from Begulation and Equalization; Modifi- 
cation of Chest Tones; Strengthening of the Medium 
Tones; Combined Exercises; Messa di Voce; Solmiza- 
tion and Vocalization : 

EXTKACT FROM ANATOMY— THE VOCAL CORDS. 

Within the larynx are the superior and inferior ligaments. 
The latter are also called the vocal cords. They are two thick 
and very firm elastic bands, attached behind the arytenoid car- 
tilages, and in front co the thyroid cartilage. They lie nearly 
parellel to each other, leaving between them a longitudinal 
fissure, called the glottis. When the vocal cords open or close, 
they follow the impulse of the two arytenoid cartilages, which, 
by an apparatus of muscles, as said before, can be brought 
nearer together or separated further apart. When air is in- 
spired the opening of the vocal cords is greatest; when ex- 
pired, it is less wide. In the production of sound the vocal 
cords are more or less closed. Ordinarily, when inactive, the 
vocal cords are open, and have but little tension, but when 



sound is to be produced the muscular apparatus becomes ac- 
tive, stretching and contracting them. The vocal cords are 
essentially capable of sonority by means of more or less rapid 
vibrations. Their tissue differs from all other tissues, not 
only in the color and chemical composition, but also in the 
disposition of the fibres. The average length of the vocal cords 
in the male is, when at rest, about 18 millimeters (an inch being 
equal to about 25 millimeters) ; in women, a little over 12. At 
the maximum of their tension they arrive at a length, respec- 
tively, of 23 and 15 millimeters. Vibration and sonority are not 
limited to the vocal cords. The ligaments which attach the 
different parts of the larynx, as also the longitudinal fibres of 
the membrane which covers the bionchhu and windpipe are 
equally formed of clastic tissue, so that all the parts of the larynx 
and its surroundings are capable of co-vibration. The experi- 
ments of physiologists show that the superior ligaments or 
cords, situated above the " true vocal cords," and much wider 
apart from each other, do not have the same importance as the 
latter in the production of sound. The section of the; superior 
ligaments does not cause entire loss of voice, while that of the 
inferior ligaments brings about complete aphony. The superior 
ligaments are therefore regarded merely as co-vibrators. 

EXTRACT EROM PHYSIOLOGY— FUNCTIONAL MECHANISM. 

Respiration. 
It is conceded by the most competent authorities, that respir- 
ation in singing should be diaphragmatic (abdominal) instead 
of clavicular or lateral. The diaphragm is a large and thin mus- 
cular partition, dividing the cavity of the chest from that of 
the abd»inen, When at rest the central portion of the dia- 
phragm ascends, dome-like, into the chest, the lungs resting 
upon it with their base. During inspiration the diaphragm is 
Battened by contraction, pressing down the viscera, thus in- 
creasing the capacity of the chest by one-lifth. During expira- 
tion the diaphragm resumes its convex position. When it 
ceases thus to act the viscera return to their place and the 
abdomen falls in. It is to this mechanism that the attention 
of the singer is called. It requires but a small number of mus- 
cles to effect this mode of breathing, since displacement of the 
soft and yielding viscera of the abdomen is all that is needed; 
the larynx then remains in its normal po-itioii, the glottis is 
not unnecessarily enlarged, the vocal cords are not interfered, 
with in their function of contraction and relaxation. Expira- 
tion, necessary to the production of sound, finds the vocal or- 
gans in their natural position and tension, and the various 
movements of the larynx can be effected without resistance 
or struggle. 

FROM FUNCTIONS OF THE VOCAL ORGANS. 

Beauty and purity of tone are qualities which exclude all 
manifestations which might disquiet the hearer. To convey an 
impression of repose, it is necessary that all those parts of the 
vocal organs, which contribute to the production of tone, should 
be allowed to perform their natural functions, and that indica- 
tions of an artificial action should nowhere appear. The train- 
ing of the larynx, therefore, presents no other difficulty than 
the adherence to its natural functions and their improvement 
in the same direction. It is different with the cavities, situ- 
ated above it, with their soft and hard parts. The phenomenon 
of tone -formation is often too exclusively attributed to the 
larynx, and the cavity of the mouth considered as a secondary 
agent. 

********* 

"Free tongues without embouchure, and sent upon the air with- 
out intermediary, are sharp and twanging." It is in this sense 
that the mouth, as an embouchure to the vocal tube, plays an 
important part in the modifying, enlarging and rounding of the 
tone, produced in first instance by the vibratory motions of the 
vocal cords. 

********* 

The air contained in the vocal tube (pharynx and mouth) is 
thus, so to speak, vocalized, i. e., vibrated or undulated, the 
generated sound moving in the direction of the propagation of 
the air-waves — that is, to the outer air, there continuing to 
spread, not unlike the advancing ridges of a water surface 
struck by a stone. By each recoil of a vibration of the vocal 
cords the air-current is partly or entirely interrupted, the 
equally repeated shocks of which are thus communicated to 
the atmosphere, which, pressing upon the interior ear of the 
hearer, produce the impression of sound. 

********* 

The vocal tube as a whole, as well as in part, is capable or 
different length and width, and, according to Helinholtz, the 
air within it (as before intimated) is tuned to a certain pitch, 
which varies with its diverse changes of size, and holds rela- 
tion to the principal tone (of the vocal cord) which it rein- 
forces. The production of clear and sombre tones {timbre) de- 
pends upon the relative activity of pharynx and mouth. The 
latter predominating, the tone is clear;'the pharynx prepon- 
derating, the tone is sombre. The vowel a represents, in a 
general way, the clear tone; nevertheless the a may be som- 
bred. The vowel u gives rise to the sombre quality. The con- 
trast from clear to sombre is to the singer an important resource 
of expression, providing he does not adopt the system prac- 
ticed by some of producing a very marked sombre timbre, 
endowed with power, but causing much strain to the larynx, 
and involving a great expenditure of muscular force, in the 
following manner: 



Tell your friends to read the Review. 
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SMITH AND JONES. 



Smith.— Row do, Jones? I see you've got your good clothes 
•on. Keen to see the Fair, I suppose. 

Jones.— Tush, Smith! folks might hear you! 

Smith.— Well, what if they do? But how were you pleased? 

Jones.— Pleased? Why. my dear fellow, she's just splendid— 
a daisy, .smith ! I'll introduce you, and you'll— 

Smith— Huh ! I mean the St. Louis Fair, vou trump ! 

Jones.— That's not she. She's from New Orleans; a daisy, 
and — ' ■" 

Smith.— Now, Jones, you're a monomaniac on that subject: 
I mean the Fair at the Fair Grounds. 

Jones,— Well, why didn't you say so? Yes, I've been there; 
She and I went there together. 

Smith.— What's the best thing you saw there? 

Junes.— The orguinette. Why, any fool can play it. She plays 
it beautifully, she had been taking lessons from a piano 
teacher for two years, and she could play " The Sweet By and 
By, 'Yankee Doodle," and "We Won't go Home till Morn- 
ing pretty well. But, pshaw! that orguinette beats that' 
So she s dismissed her teacher and bought one of those instru- 
ments. Vou just stick in a roll of paper, and you work the 
pedals, and the music grinds out all right Big thing, Smith • 
saves time, money, demands no skill; any fool" could playit : 
you could play it yourself. . J 

Smith.— Big thing; I see. 



CARD. 

Any one ordering from us 50c. worth of sheet music, 
of either Foreign or American publication, or Musical 
Merchandise of any description, will receive the 
Musical Review, in addition, without further charge, 
postage free, for four months; if 75c. worth of music, 
etc., the Review for six months; if $1.50 worth of 
music, etc., the Review for one year. 

The Publishers. 

Subscribers finding this notice marked will understand that their 
subscription expires with this number . The paper will be discon- 
tinued unless the subscription is renewed promptly . 

Address all business communications to the publishers— 

KUNKEL BROS., St. Louis, Mo. 



As Ithers See Us." 



The Art Critic, a journal which grows better with every num- 
ber, thus kindly mentions us : 

"A newjourn'al, KuNKEL'sMusiCALREViEW.publishedin St. 
Louis, contains much that is commendable. The whole tenor of 
the paper indicates life and spirit, and we chronicle its success 
with pleasure. The Messrs. kunkel are not only excellent mu- 
sicians, but enterprising business men, and have built up in the 
West an establishment that will bear comparison with many 
older houses. Though largely in the music-publishing busi- 
ness, they have withstood the temptation of tilling their maga- 
zine with new pieces designed to test the public taste, and have 
thereby materially forwarded the interests of their Review 
I he majority of musical journals are such Only in name ; issued 
in the interests of some large houses, these' fill nearly all its 
pages with music, good, bad, indifferent, just as the publica- 
tion-mill may chance to turn. Then come the advertisements 
■calling attention to the masterpieces issued, and whatever 
space is now left is filled by articles mostly clipped from other 
papers. The sole object here (very thinly diguised) is to aid 
the publisher in unloading his wares and bring to notice some 
piano or organ for which he is agent. On this account there 
will always be found amongst true musicians a prejudice 
against such journals as include music in their pages. Not 
that they object to the music as music, but they (to protest 
against its being used simply as an advertising medium, and 
thrown in, pell-mell, without plan or method." 



WANTED. 

We want 100,000 new subscribers this fall. Shall 
we liave them ? If our friends throughout the United 
States and Canadas will make a little exertion, and 
send a small club each, the answer will be yes. Re- 
member that we pay a liberal commission for every 
subscription sent by an agent. We want a live agent 
in every county and village where there is not one al- 
ready. Send for Specimens, Commission and Pre- 
mium Lists. 



Announcement Extraordinary. 

Beethoven's 32 Sonatas, complete $1 50 

Mozart's 18 "• " i no 

Hayden's 10 "' " qq 

Mendelssohn's 48 Songs, without words..." 75 
Send for catalogue of classical music. 



THE LIKE NEVER HEARD OF. 

Three Dollars Worth of Music for Ten Cents. 

Send ten cents to the publishers and receive a copy 
of their "New Album of Diamond Music," contain- 
ing Jean Paul's Celebrated Concert Paraphrase, 
(piano solo) on the " Last, Iiose of Summer," as played 
by Julia Rive-King. Price $1.00. Jean Paul's "Sprite 
of the Wind." (piano solo),Morceau Characteristique. 
Price $1.50. And Jacob KunkeFs " Visitation Convent 
Bells,"" (piano duet) . Price 60 cents. 



THE SCALE GUIDE. 

PUBLISHED BY KUNKEL BROS. 

Price, 25 Cents. 
An ingenious and convenient arrangement of the 
major and minor scales upon a single page. Makes 
the learning of the scale perfectly easy. It ought to 
be used by every teacher. The -cale Guide gives also 
the amplest information ii|mu every point relating to 
tin- scale. Mailed to any address upon receipt of 
price. 

■ ♦ « 

POPPING the Question— The late Professor D was par- 
ticularly reserved m his intercourse with the fair sex : but he 
once ventured to make proposals to a lady. They were walk- 
ing together, and the important question was put without pre- 
liminary sentiment or note of warning. Of course the lady re- 
plied by a gentle "No!" The subject was Immediately dropped; 
but the parties soon met again. "Do you remember,'" at length 
said the lady, "a question which you put to me when we last 
met.'' " The Professor said that he remembered. " And do you 

1 i e , me , ,nber my ailswcl '. Mr - D V" "Oyes," said the Professor. 

• Well, Mr. 1) — ," proceeded the lady, " I have been led, on 
consideration, to change mv mind." "And so have I" dryly 
responded the Professor. lie maintained his bachelorhood' to 
the close. 



KRANICH &. BACH PIANOS. 

A fine assortment of these celebrated instruments, 
which are so much admired by the leading pianists 
throughout the country, are always to be found at 
Kunkel Bros., wholesale and retail agents for the 
West, 311 S. Fifth street; also of the Metropolitan 
Piano Co. Pianos, and Organs of the leading manu- 
facturers, which are offered at prices that defy com- 
petition. Correspondence solicited. 



A maiden from the city 

Tripped lightly 'mid the trees, 
And sniffed a pungent odor 

That floated on the breeze. 
"O, tell me, ancient farmer, 

With arms so brown and bare, 
What is this wondrous flower 

That scents the morning air?" 
Loud laughed the ancient farmer 

Till tears rolled down his cheek: 
"Why bless you, that's a pole cat— 

I've smelt him for a week." 

Who Mrs. once to take a kiss, 
Has Mr. thing he should not Miss. 
•-*-• 

SI S3 Worth of MUSIC for 33 Oem/tis. 

Send 25 cents to the Publishers of the Review and 
receive a copy of Kunkel Bros.' "Album of Music," 
containing $12 worth of music 
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OLIVER DITSON & CO., 

BOSTON, MASS. 



The Gospel of Joy. 

Br Rev. Samites Almen and S. II. Speck. 
Price, 35 cents. 

Intended for Gospel Meetings, Praise Meetings, Sunday 
Schools, etc. ; that is,for the same purposes that the well known 
Moody and Sanky books are used for. 

The Gospel of Joy has the merit ofbeingquite free from 
weak and trashy hymns, from which the line taste of the au- 
thors has been a sufficient defence. The melodies are unusual- 
ly good, and, while a few well known tunes have been inserted, 
about eighty hymns and tunes are entirely new. Specimens 
mailed for 35 cents. 



Johnson's New Method of Harmony, 

(Delayed for a while in press) is now out, and is received with 
decided favor by practical teachers. The whole subject is 
made as clear as daylight, by simple, minute and very clear 
explanations, so that musical people who do not wish to he 
composers can get an excellent understanding of the science 
by simply reading the book through once or twice. Many of 
our hard working teachers, also, who have taught and taught 
for a living, and nave never been able to study Harmony, can 
with a good conscience teach harmony by this book, or at least 
post themselves so as to be able to answer harmonic questions. 
For those who wish to study thoroughly a very thorough and 
extensive course is laid out, with multitudes of questions for 
reviews, and exercises enough to last many months. I'rice of 
the Harmony, $1. 

Johnson's New Method for Thorough Base 

Of course precedes the Harmony and furnishes the requisite 
course for a thorough knowledge of chords. Price, $1. 

White Robes. 
By A. J. Abby and M. J. Mungeu. Price 30c. 
A new Sunday School Song Book, by two gentlemen who 
have contributed a great deal to similar books, and now " build " 
one of their own. One cannot sing long in it without conclud- 
ing that the work is Well done, and that there is hardly a song 
or hymn in it that is not of the best. 

Emerson's Vocal Method. 

By L. O. Emerson. Price, $1.50. 
A book of handy and moderate size, but containing substan- 
tially all that the most expensive methods do. Some new and 
convenient methods of vocalizing introduced. 



The Voice of Worship. 

For Choirs, Conventions and Singing Schools. 
By L. O. Emerson. 
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splendid new book is nearly through the press, Mid will 
[•eat demand. Full collection of the best Hymn Tunes 
ttuu jvuthems for Choirs, numerous Glees for Social and Class 
singing, and a good Singing School course. Its attractive con- 
tents, with the low price ($1.00, or $'.00 per dozen), should 
make it the most popular of Church Music Books. 

1 he Temple. 

For Singing Schools, Conventions and Choirs. 
By W. O. Perkins. 
Will be ready in a few days. First-class book for Singing 
Schools, with large collection of Glees, and plenty. of Hymn 
Tunes and Anthems. Price, $1.00, or $9.00 per dozen. Although 
Singing Classes are especially provided for, both the Secular 
.and Sacred Music render it one of the best Convention and 
Choir books. 

Emerson's Vocal Method. 

By L. O. Emerson. $1.50. 
Is a valuable new book for Voice-Training, containing all the 
essentials fof study, plenty of exercises, and plain explana- 
tions, and costing much less than the larger works on the same 
subject. 



DITSON & CO.'S NEW OPERAS. 

Carmen. 1 

' [Opera byH?izKT.l$-2.00.j MM 

Carmen is an Opera that has gradually and surely won its 
way to a great popularity. Although the book is large, in fact 
what one might call a " four dollar book," it is got up in ele- 
gant style, with music and all the words, English and Foreign, 
for $2,uo 

The scene of Carmen is in Spain, giving scope for a great 
deal of brightness connected wuh the f est as, etc. The incon- 
stant lady first attracts a very honest lover, who is given up for 
a brilliant Torreader or Bulllighter. The action presents a 
type ol' Spanish manners, which serve as a grand frame for at- 
tractive music. 

Fatinitza. 

Opera by Suppe. $2.00. 

Splendid new opera that is a decided success. A large, line 
book, with English' and foreign words, and the opera every way 
complete, for a low price. 

Fatinitza is nobody, that is, a young Russian officer takes for 
sport, that character in a masquerade, and the general falls in 
love with a supposed lady, who afterwards, of course, disap- 
pears. The form of the Opera turns on this occurrence, Which 
happened during the Turkish war, and the actors are seen, now 
in the Russian, now in the Turkish camp. An ubiquitous Re- 
porter is one of the characters, and niixes and unmixes the 
plot very skillfully. 



Doctor of Alcantara. 

By Eichiierg. $1.50. 

A famous Opera, now brought, by the popular price, within 
the reach of all. Orchestral part, $15.00. 

The Doctor's wife, and daughter and servant girl credit 
themselves with a serenade, which was really intended for the 
second of the three. The lover, to secure an interview with 
his fair uiiknown, is brought into the house in a large basket. 
Some dozens of comic situations arise out of this, including 
the tipping into the river of the basket, and the supposed 
drowning of the young man. 

Avery wide awake and musical opera, which will be more 
and more given as it is better known. 



Bells of Corneville. 

By 1'ianqulotte. Nearly ready. $1.50. 
The action of the "Bells" bring up before us the peasant 
life of France. There is quite a variety of incident, and at one 
time we are carried to a ghost-haunted castle, Where the de. 
nouement of the plot takes place. Pretty French Music, and a 
successful Opera. 

Pinafore 

(50 cents) is hardly a year old, and there are doubtless sonie 
people who have not yet heard it. This edition is complete, 
words, music and libretto, and would be cheap at twice the 
price. 



The Sorcerer. 

By Gilbert and Sullivan. 



Price, $1. 



While this opera may never be a great stage success like its 
fortunate companion, it may please even better than that in 
private. The songs and music; generally are very musical and 
taking, and the whole may bo safely commended for parlor, 
school or class entertainment. Scenery is not essential. 



Cinderella 

• Operetta for young people, and not 



(50 cents) is a charming 
difficult to give. 

Cups and Saucers 

(50 cents) is a little Operetta requiring but two performers, 
and may easily be given in a parlor, for the evening amuse- 
ment of visitors. 

DITSON & CO., publish a great many Cantatas and Operet- 
tas and persons wishing to get up attractive musical entertain- 
ments will do well to procure and consult lists and catalogues. 
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MAROHAL Sd SMITH, 

PIANOS AND ORGANS. 

The Best Manufactured for the Least Money. 



Send for Catalogue and convince yourself. Our instruments are 
guaranteed for six years, and we send them on fifteen days trial if 
so desired. 

Deposit your money with your own Bank or Banker, payable to 
us when Instruments are tried and approved by you, and payable to 
yourself if you return the Instrument to us. If an investment 
proves unsatisfactory we pay freight both ways. Illustrated Circu- 
lars with thousands of commendations mailed free. 

M AECHAL Sc SMITH, 8 West 11th St. , near Broadway, New York 




CLOSING-OUT SALE 





^Sfp^nnlTr 1 -!! 1 ' 1 ^ ^"^ ° f th ? Mathushek Pianos, and having about one hundred and thirty-flve of 
oJSer 5 ?W H L n, ? nd ' WG ^ We d6Cded t0 ofterthem for the next ninety days at great bargains, in 
Older to close them out. as we have an immense stock of Pianos coming in from the leadino- Eastern 

ff™SSTS« A wl2 flf - y °L the "\ M ^ n ^ Pia ^«^ in the hands g f Agents in the P r!dpalctTe 
t i7 ""!"' Minnesota, Michigan and Indiana, and parties residing in these States, who 

noss ihlv In hi ? • COrrc rl ^: )nd . a . u l Gt Wlth » s > a » d we will inform them where "the Pianos can be seen, 

fZ nf y flv« , pV mmed rf- V1 , C1I V, ty 7 OWU - , Special inducements will be made to dealers buying in 

us for im pa?knuars ™ 7 PerSOn wtaWB * t0 P^chase a Piano, to write 

PELTON & POMEROY, 152 State St., Chicago. 
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C3WEIO. JESLXT^GrJEUST, 

MANUFACTURER OF 

Church and Parlor Pipe Organs^ 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Trices furnished free on application. 



811 CALIiOWHTLL ST., above 8th, PHILADELPHIA. 

MANUFACTURER OP 

BRASS AND GERMAN SILVER 

MUSICAL INSTRUMENTS. 

Prices of Snare Drums, from $10.00 to $22.00. Baas Drums, from $16.00 to $24 00 

Best kind of "Rotary Valve" aud ■ 'Side Action" Instruments, of German Silver and 

Brass, made at the shortest notice and under full guarantee- 
Sent to any part of the United States or Canada by Express [C. O. D.] and guar 

antee to the purchaser to refund the money if my instruments should not suit him 

Please recommend me to your friends. 

Mr. Geo. Heerich will accept engagements as 
solo violinist, and give instruction on the violin. 

Address 1505 Franklin avenue. Orders may be 
left at Shattinger's music store, 10 South Fifth street. 

LOUIS COHEN, 
TEACHER OF MUSIC 

ADDRESS 

KUNKEL BROS., 311 S. Fifth St., ST. LOUIS. 
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Yankee Doodle in Church. 

A well known and rather old-fashioned deacon of 
this cit.y, in conversation with the leader of the choir 
of his church, remarked that we were having too much 
of the "devil's music" in our churches, and were get- 
ting into the habit of singing frivolous and lively mu- 
sic. The leader asked him if he knew "Yankee 
Doodle." The deacon replied that he was brought up 
on that tune, and would know it anywhere. 

"Well," replied the leader, "I will sing it in church 
for you soon, and I will wager a big apple that you 
won't know it." 

The leader watched his opportunity, and in due time 
the minister put out the hymn ''When I can read my 
title clear." The piece was sung in measured time to 
the old air of Yankee Doodle. At the close of the 
service, the deacon wa* the first to approach the 
lender* 

" Why, what was that tune you sang those words 
to?" eagerly asked the deacon; "it was the best I 
have heard in church for some time." 

The leader responded, "That was Yankee Doodle. 
Didift I tell you I was going to sing it, and you 
wouldn't know the difference? " 

The deacon hummed the tune, and found that he 
was caught, and the only difference between the two 
was the time and the "long face" put on in singing it. 
The leader is looking for that "big apple," and the 
deacon begins to think that a religious tune can be 
made out of anything. 



Every one interested in art and music, should read Kun- 
kel's Musical REVIEW. It is free of charge, and is the best 
musical paper published. Please tell your friends how to become 
a subscriber. 

• ~o- • 

HE WASN'T ELIGIBLE. 

Mr. Girard advertised not a great while ago for an 
employe, the former one for some reason or other 
having been dismissed. On the following morning a 
tall, well-built man appeared in response, and the 
following conversation took place, the advertiser 
opening : 

"I suppose, sir, you understand Latin thoroughly, 
and are quite familiar with the odes of Horace and 
Catullus?" 

"I never heard of them before." 

"Are you not a college-bred man?" 

"No, sir." 

"Don't you understand French and Italian?" 

"Not a word of either," responded the applicant 
in tones of bewilderment. 

"Are you at all posted in art, literature and the 
drama?" 

"I don't know anything about art and literature," 
replied the man who was looking for a position, "but 
I have seen 'Jack Sheppard 1 and 'Mazeppa' several 
times." 

The advertiser twisted round in his chair several 
times, and bit his lips in disgust, after which he con- 
tinued : 

"Now, then have you any money saved?" 

"Not a cent." 

"Do you own any real estate?" 

"Not an inch." 

"Are you a count, an earl, or a marquis?'' 

"No, sir." 

"Are you even a baronet?" 

"No, sir " 

"Well, then, you are not eligible. 1 have a hand- 
some and accomplished daughter, and no man who 
isn't up to the mark socially, financially, and classi- 
cally can become my coachman." 

Then the applicant stepped down and out. . 



Reader, have you spoken to any of your friends about the 
Review? If not, please do so; and if you have, continue in the 
good work. 



SPECIALTIES 



The Great Jewelry House 




p IHffMlf If V«ip 

Cor. Fourth and Locust Streets, 

ST. LOUIS, MO. 



CC fifi Fine Tri P le Plated Double Wall 
4>U.UU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

(£4(\ fifi ^ic ke l Stem-Winding Watches, 

kplwit/U warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

(OH fifi Solia Gold Watches, for Ladies, 

vpOUiUU warranted g.xtd time-piece?, handsome 
and acti active in appearance. 

CQ*\ HH Solid Gold Watches, for Gen- 
4>OG . l/U tlemen, warranted good time-piece?, 
sati -faction g iaranUed. 

Ci KC\ Snia11 American Clocks, neat and 
kj> 1 ■ OU attractive time-keepers — warranted. 

C4 K C\C\ Solitaire Diamond Rings, for 

4)l\}.UUladhs,fiom $15.00 and upwards in price. 
Our st ck of Rings is very large and choice. 

<FQE A A Solitaire Diamond Ear-Rings. 

isPOO.UU Our variety of Ear-Ring- isvery exten- 
sive, thf largest in the west, and no one should pur- 
chase D amonds before examining our stock. 

ggg"The above are but a few of the extraordinary 
indm ements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is repre- 
sented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 



CHOICE MUSIC BOXES 

Of Every Grade at Very Low Prices. 



MERMOD, JACCARD & CO. 



Cor. Fourth and Locust Streets. 
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feat 1 Pima© Wuwmmif 

N. E. Cor. ELEVENTH AND OLIVE STREETS, 



ST. LOUIS, ZMIO. 

P1A £° n S n and 0R G,ANS (new and second-hand) Bought, Sold or Exchanged. 
Sp/.'MJ per month. ° 



Pianos fo'* Kent— 62.50 to 



E. M. BOWMAN, 

nvnusio :r,oo:m:, 
JVo. 41 Singer Building, (5th & Locust.) 



PIANISTS, 

Address: 2012 Olive street, or Beethoven Con- 
servatory, 16th and Pine streets. 



Piano Manufacturing 



COMPANY. 



GEO. MITTAUER & CO. 




Factory: 1922 Menard Street. 

WAEEEOOMS : 

A. Shattinger's Music House, 

10 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




u 



CAED." 



C. F. ZIMMERMAM, 

Calls attention to his Cromatic Concertino, compris- 
ing a scale of Ave Octaves, the most complete Instru- 
ment before the Public, also to C. F. Zimmermann's 
Patent System for Learning the Accordeon and Con- 
certino; the best methods extant. Address 

C. F. ZIMMERMANN, 
238 N. 2d Second St., Philadelphia, Pa. 



The most einiply contracted String Instrument before the 
public. Its tone is full, s< norous and rich, and superior to the 
Uerman Zither and Guitar. 

The notation lor it is so compn hensible and lucid as to enable 
any one to play any piece of music, or accompaniment to a song, 
in less than half an hour. 

i Ti ,e L , yre is - twenty-foui' inches in length and thirteen and one- 
nalt inches wide across the top. and weighs but two and one-half 
pounds; is strung with s-tcel and brass strings, which seldom 
or never break, and is accompanied by a device which enables 
any one to tune it. 

Price of Lyre, including look cf Music and Tuning K y. 

No. 1 Lyre, 17 Strings. *4 00. No. 3 Lyre, same as No. 1. 
Rosewood Finish and Gilt Embellishment, #5 00 No. 3 I/vre 
21 Strings, $6 50 ^J"". 

*SP-Send money bv Postal Order or Registered Letter, as it 
avoids any possible loss. 

lECTTIsriKIIEnL, BROS. 

MANUFACTURERS, 



311 South Fifth Street, 



ST. LOUIS, MO. 



AGENTS WANTED EVERYWHERE. 



J"OH3\r SOHROEDER, 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 

Address : MEKKEI & SONS, 314 South Fifth Street. 



"Wm:. thiebes, 
Tuner and Repairer of Pianos, 

Leave orders or send postal card to 

802 Market Street, or Shattinger's Music Store, 10 S. Fifth St., ST. LOUIS . 



L 






Piano Solos and Duets. 



SOIjOS. 

(Classified according to difficulty.) 
EASY; 

Charming May— Schottische , Sidus 

Forest Bird— Waltz " 

Joys of Spring— Waltz " 

Rink Waltz " 

Break-o'-Day — Wal tz Rochow 

Pecp-o'-Day— Waltz '• 

Wandering Minstrels— Medley, introducing Serenade from 
Don Pasqualc, Buy a Broom, When the Swallows Home- 
ward Fly and Lauterbach Waltz Floss 

MODERATELY EASY. 

On the Beautiful Blue Danube— Waltz (Strauss) Melnotte 

Philomel Polka Kunkei 

Content (Zufrieckenheit) . Paul 

Desire of Heaven . .Lutz 

Silver Dust — Schottische Meyer 

Awaking of Angels Oesterle 

Shower of Rubies » Prosinger 

Mardi- Gras Quickstep. Greene 

Gold Else— Waltz. . . Artes 

Morning Chimes • Paul 

Evening Chimes " 

Skylark Polka Dreyer 

Oleander Blossoms— Galop Sisson 

Oleander Blossoms— Schottische " 

Sweet Seventeen— Schottische Auchtster 

'Seta Phi March Hickock 

MODERATELY DIFFICULT. 

Celestial Chimes Alfonso 

Home, Sweet Home— Variations. Greene 

Home, Sweet Home— Variations Melnotte 

Snow DropB Waltz Kunkei 

German's Triumphal March— Simplified " 

Sparkling Dew— Caprice. " 

Visitation Convent Bells " 

Banjo — Bursleque Kthiopean Melnotte 

Flying Clouds— Gallop " 

Grande Dutchesse — Fantasie " 



50 



50 
50 
50 
00 
00 
00 
50 
00 
75 
75 

II Trovatore Fantasie— Simplified " 100 

Careless Elegance— Schottische .i Meyer 50 

Careless Elegance— Quickstep Schleiffarth 60 

Flirt Polka Paul 50 

Love in Spring " 50 

Silent Love " 60 

Ursuline Convent Hells " 60 

The Dove— Polka Caprice " 50 

Huzza, Hurrah— Galop Wollenhaupt 80 

Trembling Dew Drops — Mazurka Siebert 50 

Thou My Own Paul 60 

Youthby the Brook.. " 75 

Echoes of the Woods " 50 

Chimes of Silver and Gold Mueller 75 

Daisies on the Meadow Waltz Paul 75 

Daisies on the Meadow— Mazurka " 50 

Dreamland —Mazurka.. Greene 60 

Loves Greetings — Schottische Siebert 40 

Shepherd's Bells Paul 60 

Shepherd's Return— March •■ 60 

Shepherd's Prayer " 60 

Shepherd's Morning Song " 60 

Lauterbach Waltz, with Variations Lutz 60 

PIECES FOR ADVANCED PLAYERS. 

Forget Me Not— Mazurka. Gottschalk $1 00 

75 
75 
1 00 
60 
1 00 
1 00 
1 00 
1 00 



Dying Swan — Romance Poetique 

La Lylphide— Mazurka Gimbel 

Germans Triumphal March (Original) Kunkei 

Greetings to Spring— Polka Lutz 

Carnival of Venice— Extravagaiwa Melnotte 

Bohemian Girl— Fantasie " 

Faust— Fantasie — •• '« 

Oberon— Fantasie •' 

Martha— Fantasie " 

Norma— Fantasie " 

Tornado— Galop " 

Trust in God— Religious Meditation " 

Veni.Vidi, Vici— Polka " 

Venj, Vidi, Vici— Galop " 

Call Me Thine Own (Transcription) Paul 

La Coquette - Wa Itz " 

Morning in the Highlands. - " 

Polacca Morceau Brilante '« 

Saltarella Morceau Brilanle «' 

Dew on the Meadows— Mazurka Schotte 

Irresistible Galop " 

Captain Jinka— Fantasie Thalberg 



Fairies' Musings— Polka Caprice Wollenhaupt 75 

Star of Morn— Waltz " l 00 

Whispering Zephyr— Caprice Mazurka "■ 100 

Marche Rustique Paul 75 

Silver Poplar— Waltz Greene 75 

Longing Reverie „ " 75 

Gems of Columbia— Galop Siebert 75 

Vivat Columbia— Waltz «« 75 

Heather Bells— Polka Kunkei 75 

Heather Bells— Waltz " 75 

Heather Bells— March " 75 

Her Eyes— Mazurka Paul 75 

Last Ucse-Ci ncert Variations " 1 00 

Pensees Dansantes— Valse Caprice Julia Rive-King 1 00 

On Blooming Meadows— Concert Waltz.... " " 100 

Shooting Meteor— Galop. Paul 75 

Sprite of the Wind— Caprice " 125 

Tambours de la Guarde " 75 

Song of the Brook " 1 00 

Maiden's Prayer— Concert Variations (New) " 100 

Paganini'b Witches' Dance— Conceit Variations " 1 00 

Polka Caprice Epstein 1 00 

Vive la Republique— Grand Fantasie (Simplified)... Kunkei 1 00 

PIECES VERY DIFFICULT. 

Mornimr Journals— Waltz (Strauss) Tausig 1 50 

Leonora— March Kunkei 1 00 

1 1 Trovatore— Fantasie (Original) Melnotte 1 00 

Vive la Republique— Grand Fantasie Kunkei 1 00 

(Treating Marseillaise and Mourir Pour la Patrie.) 

Gems of Scotland— Grand Fantasie Julia Rive-King 1 50 

(Introducing "Kathleen," "Annie Laurie" and 
"Blue Bells of Scotland") 

Liszt's Rhapsodie Hongroise, No. 2 Julia Rive-King 1 50 

(With Explanatory Text Correct Fingering and 
Phrasing, and three page Cadenza by F. Ben- 
del and Julia Rive-King.) 

Chopin's Op. 2, La ci darem la mano Julia Rive-King 

(Adapted for the Piano alone, with Explanatory 
Text, Correct Fingering and Phrasing.) 
Prelude and Fuge(Haberbier and Guilmant)y«^V» Rive- King 
Wiener Bonbons— Waltz(Strauss) Paraphrased " 

On the Beautiful Blue Danube— Waltz (Strauss) 
Paraphrased Kunkei 



2 00 



1 00 
1 50 



1 50 



IDTTETS. 

EASY. 
For pupils having had one to three quarters' lessons. 

Concert Polka (Bilse). '...Melnotte 

Skylark Polka. Dreyer 

Evening Chimes Paul 

Schottische Militaire Greene 

Philomel — Polka Kunkei 

Shakespeare March " 

MODERATELY EASY. 
For pupils that have had one to one-and-a-half year's lessons. 

Banjo — Burlesque Ethiopian Melnotte 1 00 

Unter Donnor und Blitz— Galop (Strauss) 
Lauterbach Waltz — Variations (Lutz) 



; 75 

1 00 

1 00 

75 

75 

75 



Scotch Dance (Eeossaise). Chopin 

Night Blooming Cereus— Polka Scheuermann 

En Avail t— Marche Militaire Schotte 

The Flirt— Impromptu a la Polka Paul 

Shooting Meteor— Galop Brilliant '■ 

Loves Greetings— Schottische Siebert 

St. Louis National Guard Quickstep Greene 

Visitation Convent Bells Kunkei 

Don't Blush— Polka " 

Ella's Eyes— Polka " 

Love at Sight— Polka " 

Huzza, Hurrah — Galop Wollenhaupt 

The Jolly Blacksmiths Jean Paul 

Pensees Dansantes (Thoughts of the Dance) Valse 
Caprice. Julia Rive-King 

MODERATELY DIFFICULT. 

For players of two years' practice. 

Maiden's Prayer— Grand Concert Variations Paul 

Butterfly — Caprice Galop Melnotte 

Carnival of Venice -Extravaganza " 

Veni, Vide, Vici— Galop " 

Caliph of Bagdad (Overture, Concert Paraphrase) " 

Stradella (Overture, Concert Paraphrase) " 

Trust in God — Religious Meditation " 

First Sm ile —Waltz Paul 

Daisies on the Meadow— Waltz " 

Neck and Neck— Galop Meyer 

Gem of Columbia— G alop de Bravoure Siebert 

Restless Love— Polka Kunkei 

Spark] ing Dew — Caprice " 

Heather Bell— Polka " 

Heather Bell— March " 

Heather Bell— Waltz " 

Nonpareil— Galop 

Germans Triumphal March. 



5 
1 00 

1 00 

1 25 

1 00 

1 00 

1 00 

75 

75 

60 

1 00 

1 00 

1 00 

80 

1 00 

I 25 



1 00 
1 25 
1 25 
1 00 
1 75 
1 50 
1 00 
1 00 
1 00 
1 00 
75 
1 00 
1 00 
1 00 
1 00 
1 00 
1 00 
1 25 



75 On Blooming Meadows— Concert Waltz Julia Rive- King 1 50 

Any of the abov« will be forwarded, postpaid, on receipt of price. KUNKEL BROTHERS, St. Louis, Mo. 
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DIEFTCTJXT 

For players of three or more years' practice. 

II Trovatoi e-G rami Fantasia Melnoti, 

Puck-March Grotesque Melnotte 

William Tel) ~> V (i 

c^S ! o^^aa:::::::.::::;;;i^™ RES [ :: 

Zampa Paraphrased \\ 

Masaniello.. '.'...'.'.'.'.'. r expressly for i «< 

Merry Wives of Windsor I U8e at 

Stradella „ I " ^ ac 

Poet and Peasant '."" \ CONCERTS. 

Operatic Fantasia-Grand Potopurri No. 1 ...Etltein. 

(Introducing themes from Bellini's "Norma" and 
♦■homnambula," Offenbach's "Barbe Blue" 

M a °, t H? r f«'' Stra ! tle ! 1 1 ?' , ', Wagner ' 8 "Tannhauser 
Maich "Suppe's "liauditenstreiche » and Bos- 
cowitz's "Torchlight March.'') 

International Fantasia-Grand Potpourri No. 2 Etstein * 50 

(Introducing Miserere, from 11 Trovatore; Valse 
from 1 aust; Airs from Grande Duchesse, Pique 
Dame, Star Spangled Banner. God Save the 
Queen and Yankee Doodle, with Variations ) 

Pegasus-Grand Galop ™«ns.; 

Vive la Republique-Grande Fautasie ." aww 

(Pi-eating Marseillaise and Mourir Pour la Patrie ) 



1 50 

1 25 

2 50 
1 50 
1 7f> 

1 50 

2 00 
2 00 
1 51) 

1 75 

2 50 



HENRY BOLLMAN & SONS' 



SELECT CATALOGUE OF 



1 50 
1 25 



atin Church Music, 

Devouons ol the Catholic Church 



STANDARD SONGS. 

Love, Look Once— Ballad Ahf 

Dawn-Ballad \ * S,1 

Caddie- Ballad Estabrook 

I Still Must Think of Thee '.'.'.'.'.'.'. u 

Resignation , ,, 

The Surprise '.'.'.'.'.'. « 

The Lass o» Boontree— Ballad..'.'.'.'.'.'.' « 

Carrie and I— Ballad r 

Eva Ray E ? r * 

Angels'Visit ,., 11', „ 

Little Birdie May-Ballad Meinotte 

Allie May-Ballad .IV. . " 77 tg**" 

Cot on the Hill-Ballad >"7 ■ 

The Merry Mill-Ballad....... Lavamte 

When the Grass Shall Cover Me-Bal'lad.".'.'.'.'.'. Ill Me'ZZ 

Sitting at the Door— Ballad Meinotte 

Will You Let Me Kiss Again ^-Bm&iY^ZY^Y.EM^ 

«,„,, ,„ . COMIC SONGS. 

Chilhgowohbedory , !7 

Nice to be a Father ,, 

£ m , a Thousand Dollar So»iW^7".7.71V7.7.77i*arf««A 

Billiard Song cstaoroon 

Go Way, Old Man ^^^^^^'.^'.'.^'.'.'.'.'.'.'.'.':.'.'.':;.Gr^« 

CONCERT SONGS. 

When Through Life-Concert Waltz Schoenaker 

My Love U Corning - Concert Waltz ..EstabZoJ- 

Row, Slumber Love wJtA-r,- 

Bxpeotatton-Grand*Ari tt ::::: \\\\\\^\\\\""\^3SS& 

Ave Maria .meinoite 

On the Ocean-Bass Solo. . . ... .7.7.7.7 '.'. kJ„°m 

Why Are Roses Red? 77.;..:;;..777.7:ifeS 

DUETS AND TRIOS. 

Farewell-Trio for Commencement Exercises Siebert 

Desi^H ' gh Li,e -Concert Waltz-Duet.. .. SchoenacZr 
foSlte 11 ';"^^ l -> "/ Notre Dame, Cincinnati 
Parting Song (tor Commencement Exercises). ...... Gimbel 

tw, v ■ ■ at SONG AND DANCES. 

Mj Fame Star * rv,„«,« 

Finny Powers Gannett 

Pretty Blue Eyed Joe .. .7.7.7 fJJL 

Those Charming Little Feet " l,"£ 

Going to the Matinee 'm?k es 



40 
40 
35 
40 
35 
35 
35 
35 
35 
35 
50 
35 
35 
35 
89 
35 
35 
50 

35 
85 
00 
85 
«5 



1 00 
75 
50 
75 
35 
40 
00 

80 

1 00 
35 
40 

35 
80 

40 
80 

■40 



Alma Redemptoris (G) ... T .,-., 

Alma Redemptoris D -S. A T*B Lambillotte 

Aspergesme. Domine (G)-Cho uf BoUman 

Ave Maria (BM-Solo..... n ~ 

pi §™ kp&%hA^£^F^B 
i^»ffii^ o , !:f.-.?f T --"-- ••••••• •■•«£ 

Ave Maria (DM-Solo... Wallace 

A ve Maria (A b) Koeshen 

Ave Maria (G)— Solo. Bolivian 

Ave Maria (F)— Duo '.'.'.'.'.' n 

Ave Maria (C)-S. A. T. B... •Carom 

Ave Maria (B6)-S. A T B Bolivian 

Ave Maria (A)-Solo .Winter 

Ave Maria (V) -Soprano Solo V-f J'- m 

Ave Maris Stella (F)-Trio Cherubim 

Ave Regina (A)-Duo and Chorus -Carom 

AveRegina(K6)-Duo..... tollman 

Ave Verum (E6)— Duo '.'.". "' -J- t 

Ave Verum (F)-arranged from Rossini.'.'.'.'.' 'hollman 

Bone Pastor ^BM-Solo and Chorus.... CbrSS 

Cantate Domino (BM -Solo and Chorus. ... ?'! 

Domine Exaudi (G)— Solo aikMllZ. ' a 

Ecco Panis £Q-bno and Ohori s^Z^^^S 

EccePanu, (F)-Solo and Chorus.... Bolivian 

EccePanis (EM-Solo and Chorus .. 

Jesii Redeniptor Omnium (C)-Gra,d Chorus •• 

Justus ut Palma (A)-Duo S and K ^ uoruB " y " „ 

Lauda Sion (D)-S. A. T B. LambMotte 

Litany of the Blessed. Virgin (G) 07, 

Lucis Creator (G)-S. A. TB Bolivian 

Lucis Creator (A)— Chorus...'...'.' .«' 

Mass, in (G)-4 voices „. 

Mass, in (C)-4 voices »*» teMr 

Mass, in (F)-4 voices .. Bolivian 

Mass, in (D)— S. A and n •■■.hst 

Massjin (D)4 voice' ... :;;;; •*$"* 

Mass, in (G)— " " « .,' ,',' 'J 

The last three Masses are particularly suitable for small 
vr a ± ,„ Chapel Choirs. 

Magnificat, (Kb) -Solo and Chorus n „ 

Memorare (E)-S. A T B ° no,U8 ...Bolivian 

Memorare(E6)-Duo... ..'.'.'.'.'.'.'.'. LambMotte 



40 
35 
40 
30 
40 
40 
25 
40 
25 
30 
25 
30 



25 
30 
25 
25 
40 
25 
25 
25 
35 
75 
35 
75 
30 
30 
75 
00 
60 
25 
2) 
25 
2 50 
2 00 
1 50 
1 50 
1 50 
1 00 
75 
75 



50 

50 



NEW EDITION" OF 

Czerny's Etudes de la Veloeite, 

WUh SLW eB for the ^ eft Hand ^d Explanatory Notes by 

Iranz B.vuscmer and Charles Kunkel as to how they 7 

should be Studied and Played. 

Published in Two Books at 

The new and excell 

' is country and Europe 



B oilman 30 
75 
40 
50 
25 
30 
30 
£5 
30 
25 
40 



$1. 50 each. 

byal! theleading^^s^U^ 8 - ' thiS "'^ *"» eudorscd 



VOCAL METHOD. 

Wolfsohn's Vocal Method, Book I. «o nn 

II 2 00 

in/ail b «fi S?J52i cotn l ),ete Vocal Method published, contain- 
^n^i 41 ^, ^ 10 '^ 8 a 8 are Practiced daily by Patti. Luc, .- . 



8 gtfssaas ( ai£E^^ ::i -)S 

8 teiS'snoK- 3010 m ° a "'™ ■ "izssaz 

8 iasss abs ^•'•'■'•'•'•'•'•'•'•'•'■'•••■■■•■■'•■■'•■•'■^ 

OSaliit!.ris(l)6)_Duo Lambillotte 

O Salutaris (E6)-Solo from Coiiin,' sV J. V":::;; C jZZ'an 

OSalutaria (F)- Chorus uouman 

O Salutaris (F)-Duoa„d CboVui V^llYZYY.Mmotte 

O Salutaris (Kfc)-Solo. lsamouiotte 

O Salutaris (F)isolo andChonis'.'.:'.'.'.'.'. BolfZl 

O Salutaris (K6)-8olo, Duo and Cho ■ us. .'..'.'.'." " ' 2> °^ MM * 

Reg.na Coeh (C)-Solo,Duo and Chorus... >< 

Salve Regma (F)-Solo and Chorus.... ^ 

rantum Ergo (A)-3 voices 

Tantum Ergo (EM -Duo and Ch.-rus .'.'.'.'.'.'.'.'.'.'.'.'.' p , si 

lantum Ergo (Afc)-Soloand Chorus h'ollmav 

Tan turn Ergo (F) -Grand Chorus .... Lmnbi u 

Tantum Ergo (EM-Solo and Chorus "S 

lantum Ergo (D)-3 vo ces ^aviomotte 

Tantum Ergo (G)-Solo and' eboras^i !.'..' '.'.'., ','.'.... £olhnan ' 75 

Tantum Ergo (t 1 )— S A T R -oouman n> 

Tantum Ergo G)-S. A B .Winter 25 



Tantum Ergo (B6)-Duo and Chous ...... Caroni 

Tantum Ergo (F)-Duo and Chorus jSSSt 

l a " " m Ki-ko (KM-Solo and Chorus ""wW// «t 



°rus Bolivian 

„, rus Caroni 

^^Chorus jt ossi 

Venite Filii^Ayic'honis.". 
Vespers and Magnificat— S. A. T. B 



Vein Creator (C) -Solo and Chorus..".".".'.'.'.".'.'.'.'. '.'.'.^Caroni 
Veni Creator (KM -Solo and Chorus.... . lioZ 

VenI Creator (C)-Solo and Chorus ..•.'i ? ' fc"n 



Kellogg, Nilston and others. 



re^t°o f f^ b ° VeWm be f01,warded ' Postpaid, on 
KUNKEL BEOTHERS, St. Louis, Mo. 



25 

80 
SO 

10 
25 
25 

40 
.. 35 

Gregorian 35 

wh^i?tT?^ The - CEpi ? al letter " in Parenthesis, indicates the Key in 

roi^h&x^^ 

HENRY BOLLMAN & SONS, 

MUSIC PUBLISHERS, 

206 X, Fifth Street, St. Louis, Mo. 
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NEW PUBLICATIONS 



—OF— 



KUNKEL BROTHERS. 



LATEST COMPOSITIONS: 

Moonlight at Green L^ke, (Reverie) ?1 00 

Le Delire, (Val.se de Concert) l Oil 1 

Sweet Laughter, (Morceau Etude) 1 00 

Love's Devotion, (liomanza) .... 50 

Goldbsek s Vocil School, (New) 2 50 

Marche des Jeunes Dames, (Duel) 1 00 

" " (Solo) 00 

Abendglocken, (Idylle) 00 

La Melodie cl 'Amour, (Romanza) 75 

Dreams of Home, Sweet Home, (Concert Paraphrase) 1 00 



fall® Mw©®llt»fi- S ® 

LATEST COMPOSITIONS: 

Liszt's Rhapsodie Hongroise No. 2 $1 SO 

With explanatory Text, Correct FingerlrigjPhrasing arid 

Osstns; and three page Cadenza by Franz Bendel 

and Julia Rive-King, as played by Madame 

King at her Concerts. 

Prelude and Fugue, (Haberbier-Gnilmant) 1 00 

Chopin's Variations, Op No. 2, (La ci darem la mano) 2 00 

Adapted for the Piano alone, with Explanatory Text, 
Correct Fingering, Phrasing and QsS'ias. 

Pensees Dan antes, Valse Bnllante (Solo) 1 00 

Hind in Hand, (Polka Caprice) 75 

On Blooming Meariows, Conceit Waltz (Solo) 1 00 

Written ex'pressly for and as played by Theodore 
Thomas' Grand Orchestra at his Concerts. 
Wiener Bullions, Waltz. (Strauss), with Arabesques for 

< ioncert use; 1 50 

Carmen, (Grand Fantasie) ] 50 

Andante und Allegro — aus Mendelssohn's Op. 64, in freier 

Uebertragung 'fuer Klavier 1 50 

Popular Sketches, (Concert Caprice) l 50 

Bubbling Spring, (Tone Poem Characteristic) 1 00 

Concert Sonate— in A major- Dom Scarlatti, (Revised and 

Fingered 00 

fid Hundred, (Paraphrase de Concert) 1 (0 

Polonaise Heroique, (Morceau de Concert) 1 00 

Mazurka d?s Graces, (Morceau de Salon) 1 00 

March of the Goblins 60 

Ballade et Polonaise de Concert— Vieuxtemps, Op. 38, in 

freier Uebertragung fuer Klavier 1 50 

Gems of Scotland. (Caprice de Concert), introducing "Kath- 
leen, " "Annie Laurie" and "Blue Bells of Scotland".. 1 50 
J)3B~ Thefolloicii g Pieces ore also published as Duets: «©& 

Pensees Dansanies, Valse Brill ante (Duet) l 51 

On Blooming Meadows, Concert Waltz (Duet) 1 50 

March of the Goblins 1 00 

Polonaise Heroique, (Morceau de Concert) 1 25 



LATEST COMPOSITIONS: 

II Trovatore, Fantasie (Solo) $ 60 

Fatinitza, Fantasie (Solo) 60 

H. M. S. Pinafore, Fantasie (Solo) 60 

II Trovatore, Fantasie (Duet) 1 00 

Fatinitza, Fantasie (Duet) 1 03 

H. M. S. Pinafore, Fantasie (Duet) 1 00 

JJS" Any of the above pieces will be sent by mail, free of post- 
age, on receipt of price, with the understanding, should the 
piece or pieces so ordered not meet your approval, the same 
may be exchanged. 

KUNKEL BROTHERS, 



Music Publishers, 



St. Louis, Mo. 



1*1=1^. 3XT50 IB-A-TTSHESaVEEIl., 

TEACHER OF MUSIC, 

^ Address: Care A. Shattinger's Music House, 
No. 10 South Fifth Street, St. Louis, Mo. 



1 



IRENAEUS D. FOULON, 
&TTORNEY &ND COUNSELOR- tiT-LtiW, 

(Also Notary Public,) 

219 Chestnut Street, - - ST. LOUIS. 

FRENCH SPOKKN. Refers, by permission, to tlie publishers of "Kunkel's Musical 
Keview. ' 



NICHOLAS BAYOLD, 

Teacher of Piano, Organ and Yccal Music, 

Address: P. G. ANTON, 310 N. Fifth Street. 



STAMPING ESTABLISHMENT. 

Stamping done in every style, 
Stamping taught and Patterns for sale, 
Designs of all descriptions, at 

W. H. GUMER8ELL, 314 N. Fourth St. 



LAFAYETTE PARK MUSIC ROOMS, 

1443 Second Carondelet Ave. (opp. Peaboc'y School.) . 

TUITION— $10, $lf> and .f 18 per Quarter. flSff-Send for circular. 

RUDOLPH BORDI, Director. 

FREDERICK W. HENZEL, 

Teacher of the Pianoforte and Singing. 

ADDRESS: 

S. W. Cor. 10th and Locust Sts. 



ORGHINETTE! 

Musical wonder Plays any tune perfectly. 
No instruction required. Price moderate. 
Agents wanted. Send for circular. 

READ & THOMPSON, 

913 OLIVE ST., ST. X.OTTIS. 



SCH EI D LEFTS 



New Theoretical and Practical 




Should be examined by all Teachers and heads of 
Seminaries, as it is the most complete and thoroughly- 
practical Instruction Book ever offered to the Ameri- 
can public. 

GEORGE WILLIG & CO., Publishers, 
BALTIMORE, MD. 
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PIANO FACTORY, 



BALTIMORE, 3VTX3 



Grand, Square and Upright PianoMFortes 

WM. KNABE & CO., 

112 Fifth Avenue, New York. N ° S - *° 4 * 206 W Baltimore SU Baltimore. 




PIANO-FORTES 

bay* OBT^no £f§ *^£j^|£ wnmvm ^ 

verdict of t^v^Srt^TS^lSSJ.n? °*% ^°« ^f^™* in this country or Europe. The overwhelming 
*n«r.0rtliJS2 , toS£SflSf?^ 2?? L r t ' 1 G °! tSC , ha]k ' Dr - Hans Von B-'ow, Louis Plaidy, Stephen 
o f to-day at the head of "^it^ ° f ^ "* ^ *" ?"**■ »»" 



, „ Tne Chickering Pianos were awarded 

The Grand Medal, London, 1851. 

TbP a™^ *r^ , ^? OSS ? ^ he Legi ° n ° f Honor aud Grard Gold Medal > Paris, 1867. 
The Grand Medal and Special Diploma, Santiago de Chile, 1875. 

The Grand Medal and Special Diploma, Philadelphia, 1876. 

MAKING A GRAND TOTAL OF 



PRIZES. 



ONE HUNDRED AND SEVEN FIRST 
Every Piano-Forte warranted for FIVE YEARS. 
ILLUSTRATED CATALOGUES MAILED FREE ON APPLICATION 



WAREROOMS, ( CHICKERIKG HALL, NEW YORK. 
> t 156 TREMONT STREET, BOSTON. 



